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F ash ion  illu s tra tio n s  
allow  th e  design  fan tasy  
to  co m e to  life. I t  is  a 
ro a d  m a p  to  new  id eas; 
a n d  one sk e tch  can  
o ften  s p ira l ,  cu ltiv a tin g  
a  u n iq u e  em o tio n a l 
co n n ectio n , in flu en c in g  
an  e n tire  co llec tion .

F u k i M  D rttig a r r , CFDA/Vo*u« 
Fa» h i o n  F u n d  F ia a li* ' M inka 
N onoo  a t  N onoo  N ew  York



INTRODUCTION TO 
FASHION ILLUSTRATION
A fic tion  illustration d i n  something that a  photograph can n e \e r do: It piuvides a d im  t 
com m  non to  th r designer and bongs th r energy and *t\V within the clothing to  reality 
T he illustrator* job n  to find the halant e between the drawing an a whole and the detail» 
in к  that bring the garm ent to life.

Fashion illustration provide* the rare opportunity to savur a  nvim ent in history', long altrr 
the fdevaiw c < 4 the clothing itselt Ike Art of Fashion I  11 ы fatten inc ludes interviews and 
iftMtration* from those who haxe seised this opportunity: both the em etging master* 
the ttltttrar>«Mi vw>rid‘s next hig name* and the icom , a gn>up whose body o f work ha» 
already rnadr their names recognizable.

W h a tl surprising in that many o f  the featured artists didn't find their “fashion i ailing 
until it *« k presented to them as an option in c<41ege. With hindsight they wonder if they 
should have * m  the egn* all along the moment* ax a  kid when they w niki tear the 
adw itim nrnt>  out o f fashion magazines o r collect beautiful images of models.

Although tla-ir paths to becoming illustrators may haw  been different, «*ne of the im*t 
refreJung < hararterirtio  of all the artists interviewed is that style is и signature dwelling. 
S»*ne rely <«i traditional techniques such as pen and paper to  iralize their images, while 
othersprefn to use digital option*. S<»me Ьле infusing rich and 1м»к1 m bx, ami »>ther* pre- 
f e r lo a e a t r  ill black and whitr. But the п т п к т  shared experiem e am ong .ill tlie artists 
“ 0 iatllurtrati.4 i ii  a  career where diligent e and prmevrran* e pay» .rff. ami .им- in whuh 
1 never underestimate their ability to  draw:





P A R TI
THE EMERGING MASTERS



DEVELOPING HER OWN VISUAL 
LANGUAGE: ZOE TAYLOR
London, England

F ashion  i llu s tra tio n  h a s  som ehow  
beco m e th is  d is tin c t ca tegory , b u t I ju s t  
see  it a s  a n o th e r  fo rm  o f  i llu s tra tio n .

Z o i  TayW'ii wutfc ha» apprarrd  in vmi-mhj» puhln at ion* including the Л я» (iuadum, the 
and U  tim. Shr ha* h rm  commisaainrd to design а  « m o  

u f image* to  be printed on T ahirts, tote Кацрц and d ire r*  f«> r the M u c j K o b  fashion 
line, and has <ollahocaird «*n a number ( i f  project* with fashion draignrr Lurlla Hartley.

Zoc Taylor finds it difficult tо  de* ribe her technique. "It eventually emrrgrw instmcdvrly tor 
everyunr il yuu do  enough drawing," she say*. Taylor's work ta n  h r  identified liy her frequent 
use Ы pastrls shr p rrfrrschalky  tme» such as charcoal and uses them to create contrast, 
in» orporMting the duality of very light stmkrs and stnmger line* throughout an  image and by 
her detailed background drawings. These two characteristic* are not often *een in fashion il­
lustration. Unlike other illustrators who create their tashion alhourttrm on a  blank hackgniund, 
TayiorV work always srtx a  si rn r .  She attiibutes this to  the ha t that she didn’t train as a fashion 
illustrator, t ie r  illustrations h a \r  a  sense of dram a and n a rra m r and capture a  scene the way 
fashion photographs do. T he  setting suggests something Ьгмхк! the clothing and th r  models 
in her illustrations becom r characters. “ I sketch out the whole composition and then focus on 
the person's fear, building the elements <if th r drawing together a mark on the dress hrre, a 
shadow i n i  th r  tr r r  th r ir  like a painter, I guess."
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“I draw  till «спев  and th r d raw ing  
h i t  tonal so the elfcct is a  bit like k i n k ­

ing at photi* o r film stills.'

She say* th r hardest |>art w to m akr 
th r drawing* look spontaneous after 
all d ir planning and th r stre*  o f a  
deadline. **I sometimes draw things 
thirty time» over to  try to get it right, 
and I usually «art with the cyrs.’’
She brlie\T* qxm taneity is important 
in an illustration because if you ran 
nee where an artist has struggled o r 
laborrd with a  drawing it hring* attrn- 
tion to that and take* away from the 
overall effrct of the image.

( X r r  the years Taylor's work has 
evolved to  include more color, and 
often the clothing dictate» hercolor 
1 huk-e* although she like* using very 
bright, intense * olors in small patc hes. 
“W hen I'm  constructing scenes, I 
think about the colors 1 want in the 
background and how that would 
contrast with and complement the 
colors o f the clothes; occasionally 
tha t’s given me ideas about the kind 
o f landscape o r interior I cho»*r lor 
the illustration."

ta>W« hntnr *\Лп фагг, whrrr 4 ir  < *m  w nrb  ta r  i

i
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Good Advice
-'Fiwhwn illustration ha* Mimrhow 
b n  om r this dwtim t category hut I 
just orr it a* another form o f iUu»tra- 
tiim. Fd likr to» are n**rr n a rra th r in 
M iio n  draw ing Styiwt* and phomg- 
raphrr* h aw  m  mm h tun hinting tit 
c h a ra ttro  and stories through tiwhion 
i^rrads. and anything i« powablr with 
drawing >**u don’t h a \r  hi worry 
about th r budgrt and you c an  c m* 
lA M W  ytHi want."

Tay lor m all»  th r advi< r  »hr wa* 
ghen by h r r  tutor, artist A ndnrj 
Klimowdd, w ho pamrcl it down from 
hi» tutor, tam rd p crtrr dnugnrr H m - 
ryk Tom aerwxki. "Klimowiki usrd tc* 
my *prrmnal work is profrmional hy. 
girnr.’ I f  you don’t k rrp  making учтг 
<iwn work along with your < <«nmis- 
«им , your ргЫгмоопа! wink hr» с m m  
dull. T h a t’* m y  tiue." Taylor b rlir\r*  
it*« im portant to look, rrad , and w atc  h 
a» muc h a> potociMe. “You don't nerd 
to worry about fitting in with »tyln 
that arc already out th rrr  lot u» 
in*trad on drw kiping your own visual 
language.*'

TW *d A Znr la>inr pM d no nrw^nnc, «> I w i r w o  Ы я Г так SSI2 •«*(* Hw m  w irIr 
ц ц Л ц и п  ю  ih r  o 4 u n m  “In  »hr < i a "  k«r A a n t h r r m ^ n x n
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PERSISTENCE IS KEY ТО 
SUCCESS: MASHA KARPUSHINA
London, England

H ave a  d re a m . F ind  th e  s te p s  to  get 
to  th a t d re a m  an d  m ak e  it  h ap p e n . 
I th in k  th is  p re tty  m u ch  su m s  up  
th e  w ay I try  to  le ad  m y life now.

Mash* Karpushm a wurl* fmm hom r at « rirak with "hrapa o f m.itmaJ .tl) an iund it*' in л 
ч х п г г  u f h rr  IKing пкмл HrdUaird to  her work. Л m ene «hr «мук in not a  pretty aighi. but 
turn tfiiitU. I l »  h r r r  that *hr start* akrt4hing. U a h r  ia < reating work tor a  client, «hr will arnd 
th r skrti h fitr a|ipn>val and on» r  it ia a p p l ie d ,  ahr will redraw that ш л г  im agr hy tra ting  thr 
(Hi(linn Ы th r  image tint»» a  b rttrr  quality pap rr using a light b n .  and th m  add пмит detail* 
and make any small пктгсЬопа. All ro rm tio n *  happen at th r  skrtth  »tagr, and oner it is final 
•hr will aran th r im agr, < Iran it up digitally, and arnd it to th r  «lirnt.

London a M arita ICarpushina рплт» that opportunity rum ra  in many tbrma. H rr  first 
iUuAtmtinn job was lor Dura an M rN am ara at Kant London’* atreetwear tashion brand, 
U oxtnitrd  IVoplr. T h r  jo b  with Duncan atartrd  by- coinridencc. “At th r  tim r, I was 
working (иг a trm dv F it  n th  Hrazilian-ownrd t lu h < allrd  Favrla C h ir in  Shorrd iu  h. 
h ir  th rir ftrnt N rw  Yrar'a Eve party  they w anted an rxtravagant im ita tion  prin trd  
on a  pair o f  kna k e r \"  m a ils  K arpuahina. “ In Brazil, it s »onsidrrrd  good luck lor 
th r yrar to  w rar a nrw  pair o f underw ear on N rw  Y rar’a E \ t .” S h r workrd with 
M rN am ara on th r  im itation , and  h r  oflrrrd  h r r  a  job. S h r drxignrd h r r  lin t T-shirt» 
for Illustrated IVoplr. “ It wa* easy, tun, and rrally rewarding. T h rr r  was no preaaurr, 
and  th r  briefs w rrr  really кюаг, ao esarntiallv we t ould draw  w h a tr\rr  we w antrd. A 
dream  joK,” *hr say*.
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Good Advice
Like mew* beginning ire e la n rm , К в ф и я Ь т а  say* h r r  
b igg^ t challenge was finding clients and knowing what to 
, Ьдгцг them. "Then I got an agm t and learned, hit by bit, 
how to t harge and the rates one t an  expect,'1 she adds. Rir 
illustrator* who an* jurt darting out, »he aays patience and 
p rr* i*m te a i r  krv hi «utreeding. along with learning how 
to market yoo n d f and yiair wxuk. She *ay» her bmt advic e 
«'timni lnim  her d a d  “Have a dream . Find the s te p  to 
grt hi that dream , and make it happen. I think this pretry 
mu* h ш л и  up the way I  try fc> lead my We now."

Although яЬе'я had great sue re*» with illustration, work­
ing with brands »ut h a* .MI Saints, .Armada Ski*, and 
Illustrated IVople. Karpushina ha* alao taken time away 
fnan draw ing **Mv youngest son is just t*v r two. Children 
change something They make you really appreciate tim r 
mi vou work differently'*

■< fa r  M n  Р и м г м и  D r«M  M ix Нищ п а и  M а ш п р и ц  
mwtirrih) a tnrndoT n a r ,lM a ,» h iM ir< to ir  in d m  ih* |« m  far а мм>ж 
rt r r »  ihr> Karl m  п ш И i

Л г а ш Ь Ы ш т Ь *  n r  to d r . »  д h U  к  anrt .h . i r  ртам 
к.Г  '  .1̂  ** * *  * *ш тг»  •*» »*r rjucnrtrrl ihr sank prua lo Гя a jarkn." 
~ ^ * V Una **)1  " t V  prua itari u  a nanhmaiMai of prr» muJ> <tra%*ii 

■'» » какгмЪвтрг п Г г т л м к ' МаяЬдклп M»buu .urn.

I B U X O R O  M U H f t N D IS L IK -  
T E X N O L O G IY A  tN S T IT U T I]
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CREATIVE INTERPRETATION: 
ADRIANA KRAWCEWICZ
London, England

Drat*^ ob serv e , a n d  ex p e rim en t.

A driana K raw rew k? says her style is lo iw a n th  evolvingand shefind* it exciting to allow 
herteJf t«»t hange a* an  artist. She drsrribem her technique as a  graphit playground td  
«««strut tivism. Starting out ax an illustrator she rxperim ented with media, technique, and 
approach a time she tails a  roller « «.aster ride. H er мляк is known ft»r it* juxtaposition 
u f co lor and g raph*  element». Although she M i  mtire comfiwtahle in k i n g  in black and 
white, color brings out a dram atic effect in her piece*.

ftiland-born and Londotbhased illustrator .Adriana Krawcewics feels fashion 
illustration is making a com eback. Unlike photography, she says an illustration has 
Do limitations and therefore unending creative «ipportunifies.

She has also found that fashion illustration can go bryond a  * utnm en ial, beauty 
image she say* it ran  he applied to many o th e r c ira tiv r fields such as fashitm films, 
editorials, and set design. This expanded vision has led to tuccewea including « reating 
murals for the b rtic th  anniversary exhibitkm o f  makeup brand C m m eta s a  La C arte 
in Iam don. having an  iUurf radon retweeted by Chanel on  Twiner, and starting a per­
sonal fashion hltig o f  strertnrtyle illustration called Line H unter
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Influences

X

W hrn K raw trw icz was пцЫ ггп vrar* <4d and living in th r 
United Stair» "hr was gteatly in^»irrd by th r U .S  tashuin maga- 
zinr». “Thry really afipealrd to my Я М  id creativity and m adr 
m r look at illustration tn*ni a  ta>ha*nahlr point of virw," she sayv 
She’» not a tan o f  rraliatk illustrations «if m odeh in garment*.
“I personally find thrm  boring and lacking depth." R ir hrr, a 
lashion iDustratur» role » to uar creative in terpirtauoo and lo 
leave rraksm to th r photographer*. T h r  n rrd  t«  in trrp rrt Ы ш ш  
illustration in h rr  own way wax а  рлм-еяя of exploring that took 
yean. In th r brginning she says it was hard to pin down what th r 
g rn rr  was rrally all about is it a  portrait o r  is it an  illustration «>t 
a garm m t? But shr rxprrim rn ted  with m rdia and technique and 
fiiund her ware.

Like many other taahkm illustrators Krawi ewicz has b ren  influ­
enced by Rene (»ruau, whom she «alb “the pionrer «if Ы ш т  
illustration,” and dnognersjohn (talbano and M ary Katrantzo«j 
and illustrator Antonio Lopn  .

Good Advice
“Draw, obnenr, and  experim ent 1 think technique and solid 
skills are the key to d n v lffiin g  a signature styir, and I truly 
belirve in the power o f  ex p rrirrv r."

Вмягаьлт b> Arfcum Клмиг »«-*
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NEVER GIVING UP: 
SARAH BEETSON
Queensland, Australia

K eep m oving  fo rw ard .

While at art * h«*»l Sarah Bretson was initial)) using a  num ber o f  technique* to create her 
м я к ,  niinr o f which shr wax in к л т  with. During life-drawing t l a n r s  student* were taught the 
Wind contour drawing technique, in w hkh the artwt plate* the pen o r pencil on the paper and 
look» at the subjec t, drawing ‘blindly” without taking hU o r  her eye* Ддш the kuhjed. “Thi* 
technique « an  he totally haphazard with moment* o f clarity; a  rne*  Ы ahntnu t bnr> with a 
perfect hand o r eye within it,” «he «аух “I decided to  com bine thi* technique with a nun^w r 
o f tilher material» and *yle* 1 liked to woik with, and  hence my style wax b o ra ."

Beetaon begin* an illustration by creating a hackgnaind. She works on paper, wood, photo­
graph* print*, o r fahric and often u*r* spray paint, tissur paper, o r  collage techniques lor the 
backgnmnd. She creates the line work o f the p ie tr  using Pilot ( i  Tec С  pen*. “T h e  rent is a 
«om hinadon of an exhaustne h*t of materials which I am  constantly adding to, but «iften in- 
cklde* ai ry lit gouache, markers, gel рем , c tap m , tfirkrr*, \in tage  magazine dipping*, bead*, 
and *equiru.“

I ’ulikr s«nne illustrators who prefer black and white, Beetaon is drawn to color and say* it is the 
пней fundamentally im portant element that dri\e* her to  c reate illustration*. She faxxtn bright 
hue*, pastel*, and neon color*.
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Ь ж м А га И у  M iilr tk in  p a prr, p fft, 
*pr*> (ниш, srryV  flBavfe, 
« urirrv  р>маяг ч*л«р* * lh «  
(нггг in I mm * шгЫш at prtmtrnl 
v m ft  ihai r r l r b r u r t  t h r  w rtr i  <«4 

U r * "

Starting out u  a  tashion illustrator w am ’t  гаяу lor Sarah B rrtxm . A llrr m rtv in g  tui 
illustration degree she in in d  herself living in  London and  struggling ta» < Kmb th r rre- 
a t i \r  Uddrr. “T h r  term  'im ptaerish rd  artist’ is an  understatement," «hr m )\  recalling 
h«»w she existed on Iftlr  money, which she robbled together frw n num m ii»  b ar jobs 
w hilr interning in tb r (asham indiartry full lim r and  paying r m t in b m d o n ’s priry 
housing market. “ I rrlird  un tip* to  п л е г  bus (a ir Ю wwit and I fed rnynrH by eating 
whatever tree food was < dlerrd a t my jtib. I litemlly a ir «юг dr< rn t m ral a  day"

At i « r  point «he tunuudrred leaving London until b artm ding  friends w ho were using 
London's abandonrd  building» to  Uvr in and  as studio spa*e let her squat км a  nhort 
time. She sa\ed  enough m onry to  rent a  new list and takr on a  job  that brgan as a 
onr-day-a-werk portfolio assistant and hlossnmed inti» an  international rolr as a  talent 
tro u t lor an  illustration agent у She stiD w iifa  at the agent у today and  is responsible 
lor reviewing thousands o f submiwatms tnim  artists.

M o r a l  B o o t ■ “  I h»* р м тг «и м . 

lor s  ■rhrs Ы щгссшщ raniihaN 'ri 
oe *>»•» IV  bins» wrrr KMfsml Ц 
m> o m n  ущ и щ г b>M«|un m r 1 D o r  
Kianm* I nut» I9Q|. * му» В м н ш  nf 
V r  mtarH m rria  Аммгапоп.
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Influences
-I  met шяпе amazing c rm tn r  proplr in t h e r  <quat\ who a rr i m m - *u«t r«fu l ж  ьшц hurlnqu r 
*игц агилц ЫКмю dnagner*, and TV  tan  к  м пы вмтаГ му» Bretaon. It wa> during this time 
th it she developed her portfolio, and found iHu*mt»on a«ent* in C anada and in b a x im .  "It 
WMS m> hard at the timr, but Tin glad I went thm ugh it aa it rnakr* m e m i  thankful lor where 
b u n  todau If WM wvrth it for the ra re rr  I wa* ahie Iи develop," »he му*.

Beet*»m v«»rkrd with Stella M KIartney in the ea rh  days o f her label, when* *he learned the 
wdue «Й rrseanh  in ahaping the liaimfctiom» of any creative pnije» t. She t (rated laige-*ale 
painting* and ilk»trati<*n» for a  fash i«ai marketing company with tup nam eclients and haa 
illustrated k *  major newspaper* including die (ИоЫ rnd \ t  ml Toronto', the 7w»*« lUK), th r 
JrUgmfA (UK), and the Atumu llrraU  She ha* won the C rea m r Review (UK) Вел in Book 
pni«- fctr ilh»trati«»n in 2011, and waa united to  exhibit the beat from th r Lut five year* «if her 
«« * i  at an  exhibit in Huia railed "Kainbtmipective.''

Brrf«>n h *  hren inllueiM ed by designer* and artots in vanoux design lirida: Spanish anbitr« t 
Antoni Gaudi, Aurinan painter* ( Juatav Klimt and E*<on Schiele, artwt.fube \ W v r \ r n ,  lamed 
iOu*trat«* Antonio b ipez, writer and artwt Henry Darger, Japanese painter and м ulpt«*r 
Yoahitomo Nara, and fthn director John Water*.

Good Advice
"In the beginning tab- on evrry >ib you’re tiffered to elevate your portion  as an i]li*tratoc 
and гаме учнм- pn4ilr Keep developing \o u r  wotk and strive forward even if you are having 
trmiblr breaking into the induatry Approat h the rlienta you want to work *i»r. Find innovative 
way* to preaenf your work. But above all. keep t reating it, iidlow advice when you receive it, 
and krep moving forward."
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A DIFFERENT PATH: 
AUDRIA BRUMBERG
Los Angeles, California

D evelop good a e s th e tic  an d  a  good 
eye fo r w h a t tru ly  is  good w ork .

It ta n  takr up to *  w rrk (or artixt Audrw Brum brrg to ro tn p lr tr  an  illustration. H rr work in 
iHrnuh-tlJr by h rr  uniqur rtytr, whirh in d u d n  both realwtx modrl figure*. ba*rd on imagt*
<4 fnm d* o r aid pho«> «burn», and ab«tr*ii pattrrtu , baxrd on  xkrtching item» in nature.

W ith an  « n rn a l «4 tnatrrial» that in rlud r p m , paprr, acannrr, light box, and  h r r «om putrr, 
•h r Mart» h r r  illuxtrabon» with a  *krtch that *hr th m  м a m  in to  h rr  com putrr to  digitally 
nianipulatr. S hr will draw  rv n y  p*r« r  o f  th r  illurtration xrparatdy  and th m  w c io r  out any­
thing ah*tra< t b rt auar «reating a  \rcfc»r im agr will allow h rr  to  m alr th r  individual pieces of 
th r  drawing m> none txxom r* blurry o r  pixilatrd. S h r < o n iid rn  thi» p M f f i e e e  pm re- 
d u rr, with all th r  p in e *  com ing to g rth rr t o < r ra tr  th r  final work o f art, th r  fun part o f  th r  
illuxtration p ro em .

Audria B rum brrg brgan h rr  path to  il)u»tr»t»in via graph* drx^n. Shr n r \ r r  thought 
a b a it  illustration a» a  career but a« »hr b n  am r a r tn r  in th r graph* d m g n  convnunity 
in Nrw Y«*k, ( b m b  tirgan t«> nn tirr h r r  illuatratinn».





Influences
Brumberg m m r to New York tnun th r nrxt <oa»t during the 
recession, which m adr finding work diffk ult at first. It took 
gotid, old-t<t>hionrd networking including meeting other 
designer* and artiMs. getting referrak, and sending krt* of' 
email* to  break through At * tim r when a rtis t«onuniwiora 
and treelam e pn>jn t i  w rrr drying up.

H er *yle is o rgana and photo-dri\rn  and with what sh r « alb 
an art nouvrau feehng BruinhergH work has a  very «ignaturr 
took and ran  often he recognized by h w  »hc illustrate* the 
subject's hair, whirh is dripping in tn ttu ir, a  style she devel* 
oped w hm  she was a  child and continue* to use in all h er 
vwirk. H er unique style has Ird to  rtrnimisaoned illustrations 
for a Berlin departm ent store and a  fashion lookbook, as well 
as art d im  bon for popular (a-shinn brands and website*.

Brumherg linds inspiration in architecture, pnidurt de«gn, 
and ’70k punk album < <wvn. She takes a minimalist ap- 
prtMM-h to  her graphic design work bJkwvmg the work o f  
,Japane v  designer and c urator K e n y a  H ara and ( l e r m a n  

industrial designer Dieter Ran». “W hen I do illustration* I 
thniw a B  the rules out. It's like I h«nr a  «plit personality when 
it comes to my work.”

Good Advice
Constantly кюк at what other deMgner* are dning and 
• W o p  food  taste, says Brum berg fallow design Nogs and 
study the < ampaigns « reated by fashion designers to  de\i*lop 
a good aesthetic and an  eye lor good %«irk. Expose рютеМ  
to m orr and more good work. But she caution* that it's im ­
portant to  stay true to  your own style and devekip yuur voice 
because that is what petiple will hue  you fur.

Л
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AN ALWAYS-EVOLVING STYLE: 
K ITTY  N. W ONG
Hong Kong

For i l lu s tra tio n , th e  b a r r ie r  to  e n try  
is  s e t m u ch  lo w er th a n  so m eth in g  
lik e  s ta r t in g  y o u r ow n fa sh io n  line. 
You ju s t  n eed  y o u r sk e tch es , tim e , 
an d  som e so cia l sk ills , a n d  you can  
be  on  y o u r w ay to  g e ttin g  c lien ts .

Hong Kong baaed illustrator K im  N. Wong «tart» her illustrations with what «he caJIs a  very 
niugh draft but piureetfc to the final venion quit kh. otherwiNe «he feel* the spontaneity U knit 
and th r eneqjy ran  never be captured again. Although her style »  always evvilving and 4 ie  
like* to  expenm ent with different techniques there a re  two ( (NUtanb in her mxk.‘ H er image* 
tell a  «tory and the lines -*he creates are tm ooth, fluid, and  relaxed. А» Wong’s confidence in 
illustration extrfvrd, ж» did her work and the result is an infusion of color and patterns. She 
count» hum or as part o f her style ирш н М щ  she says is rare fair a  fashion illuttrator and the 
evidence » the witty fashion comic strips she has been < <*пmissioned to create.

tVrhape one o f the most promising new illustrators in the field is Kitty N. Wong. Still 
only in her twenties, the H ong Kong based artist, who grew up in ( '.anada, has already 
m ade а ф ки Ь  creating custom sketches depicting designer runway looks lor a  t» j» 
fashion Ыоц, .iv well as published pie«es for the l/tmg bmg laHn, Vkuyd Digital, and the 
Sabenal PaJ in Canada.
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Influences
W ing's n A  and ethereal, yrt ггнЫм illustration *tyir ww  
i ultiv-atrd thmugh уплп  o f  рпм d« e. She’n been drawing * n tr  
shr wm a «hild and would f m d  dme in high ж hool irs ran h m g  
lashmn onlinr. “ b ioking up runwav phoft« and sketching my 
idea* wa« my hubby. It ww th r  mint a o  owiblr way to* m r ti> 
parti* ipate in th r taihion **мМ ая л \oung giri living in a  small 
Canadian suburb," wy* W u if  Although »hr tu«ik fashion »Uu«- 
tration «lasses a t Toronto’» Куегчш UnixrrsitY and «um p lrtrd  
an undrrgraduate d rg rrr  in t*»hion design. «hr say» fh r  domn't 
bebexr a  prrson « an  h r  tot tnalh trained in ta»hion illustration, 
and м>я паж* of th r im portant things shr has learned h a \r  
lirrn  by drawing and by tibsrrving o ther artist’s work.

Aftrr graduation, Wong honrd h rr  skills u«»rking a* an assistant 
drsignrr drawing fashion «krti hr* and le th n k a l drawings to r  a 
trad ing««jrnpany But th r  real turning point happrnrd  whrn shr 
quit h rr  j«ib and started to itrrlan t e.

“My la\«»nte parts about working tnim  hom r a i r  my m m m utr 
and th r hugr king dmk my dad  and I built it's big enough so 
I «an «rparatr my n*irk spa« r*,'’ Wong says. “ I havr и painting 
« d r  lor aO th r теш у analog pnxrm r* and a  «tim putrr sidr 
w h rir  I « Iran up th r images and writr."

“Starting «ait aa a  freelance illustrator wax intimidating, and I 
feh like I had no idra what I wax doing, but I m rt some good 
p rop lr who gavr me a Irw j«ib* r ith rr  lor trad r or tor small 
amounts «if money. I was ah lr to  g rt started and Imild my «unti- 
d m c r  and skills," «hr *ayv “Rir illustration, th r  barrirr to entry 
is  Net much lowrr than Kir «omrthing hke starting your own 
fashion linr. Y«*u just n rrd  >«>ur skrtihrs, dme, and «omr wxiaJ 
skills, and \o u  « an  h r  on your way to grtdng сb m n ”

I Л  I W m iiii  o « a r  rm a r< 1  in  baU|« 4i 

snHrtAsrH «ftptalv Inr 1>шгН 1кфЫ HsBimrrn, " I f  "
«им s  H o rn * K ira."

i f  Ш

M a r g i e l a  u*i



M a d a m #  l a a  Vn rffchinal iBuatraiMai mrrjpng к mrt anri 1а4ш « гттжгН 
*hr i hr January 2011 u » « r  of ihr l lm g  Да* Т т Л т  U *  aanry 1Ы 1Ш  (Ьг г*>» 
Ьлпгм irmrf irm fc (Ьг aramrrf han

Good Advice
liiuking bark «ш h rr c a rrrr  ю  fur. Wong aaya th r  biggrat chal- 
Im gr we* frrling unaurr Ы hrrvrif and bring intimidatrd. "I 
(h(iught th rrr  u r r r  all thrar rulm I had to tulkm. T h rr r  an* no 
r ole* carrp t th r (»nr* you art киг yuurwfc"

rv W  <by* Wong finwhr* a  n rw  p ir tr , and alth«High *hr 
it d p e i 't  fed  bkr much, (Her tim r a h r» b rrn  ahlr hi build 

* * ' p ,irtt(ilMK “W hrn  I wa* w ak in g  tor aom nine r b r ,  I nr- 
* 1  my (Mil p n r tk x  and, *  th r rn d  o< th r day I had noth- 
■ I w m  tnrfy proud оf  to  ihiiw fca my timr. I rralh  tirwturr 
2 ,  .«hihtv to  n u k r  art. 1 *ouW h a \r  raadv gonr th o u g h  btr 
without ira liiing  what kind «4 w « k  I w w  раччщпа(г about."

\\(ЛЦ frrda h rr  n rrd  to  draw  by krrp ing  random  piercs irf 
«тир fw p "  ш  Pup,r *» *****4 ̂  ITVAkr * <!“ * *  -kru h *nd 
л  i*nrb«K«k n « t  to  h rr  bed to jot down idra* in th r  makUr at 
thr night. Shr abo »ay* it’» im portant to  err и км of a rt and 
n^kr а км o f art. In H«Mig Kong «hr haa door just that, vwit- 
,ng what ahr (alb  "phm om rna] p m a tr  art gallrnr*. ’ I i r r  in- 
riurm ra are \* rird , and includr everything tnan  vintagr itrm* 
1пмп th r 19V)a to th r %*>rb Ы influrnrial drxignrrt and  artiata 
мм h a t graph* draignrr ЬмаЫг Fib, lan ird  taahuai illustrator 
K m c G ruau. and pain trr H m ri M ati»r.

1kB l 9 b t a

M m * , ^  ^  ! !  т Г т Ш > Л  «*Ц  (Ьг W M 't |р<иа|>
^  »  l« h «a i  Цкыгм,.а. рош а Н  b a n  hrr IU»>
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BORN TO ILLUSTRATE: 
SARAH HANKINSON
Melbourne, Australia

I tre a te d  each  i l lu s tra tio n  jo b  
as  a p a th  to ga in  ex p o su re  an d  
th e re fo re  m o re  w ork .

ЧигаЬ Hankinaon’a tr th n iq u r u « i  а  com bination of traditional drawing and mixrd media, 
and shr »  kmw-n tor h rr  (featini't Urir w«»ik «hr likn  to usr «trong and confidrnt linn, that 
vwy in th i t in n n  to add contrast, interest, and strength to h rr  illu«tratiofu. “T h r  use of a beau­
tiful knr «an m akr an illustration." «hr says.

l l r r  work stand* out with th r hold splasho of w atrno lo r «hr incorporates. “1 Wat watervoiors 
and th r rx p m u v r  natu rr of th r  mrdium . I trnd  to  not think too mu«h about w h k h ««dors to 
use. I just go with what fc-els right!"

S hr begin* h rr  illustrations by using a  “dangerouxly *harp 3B gray Irad pencil" to draw  th r 
m odd  «in faft w aten «dor pafier. Hankinson prrfirm thin typr ot paper h n a u w  it a tr rp ts  w atrr 
wrll, w k «nnkling too m uih. “ I u»r a smooth pap rr м» m>- linr work iun’t l im y  and th r  pem il 
glidni m orr r.i-ah ж п м  th r paprr." Shr th rn  bring* in  color t>> add interest to tb r p irrr. “After 
Manning th r im agr 1 play an»und with t h r «u r m  and layer* in Photo*h«ip to  adjust th r  < «m- 
tra a t” In art srhool o n r of th r  l*r*t thing* Hankinson lra m rd  wax how to i»e contra*t to  her 
advantage. Shr « у » «ontrast «an trea te  a  stnmg, d ea r local point in a  p i n r  and ra n  m akr a  
flat im agr p«ip. S h r adjusts the lewis in h rr  v a n n rd  piece in Phot«ah<j> to «rratr just th r  right 
««mtraiit and m akr th r  p irc r к ю к  m ote visually appra ling  “ I  try to m akr ra rh  piece a  balance 
of light and dark, thick and thin linrn, rm pty and full ф асг .”



М м М » (1  lb# Hariroe Ih. I bunmi.nw
f i  mv b o n k -  N n »  York huMnff>> X'b jw i an 
m i  I  b r  i b i  м » пяЫ  n ra r  M a i m  Square 
Pail and Laiat> Mid) a **nrl «fan irt O n ri up no 
<trbmu« Italian prorbrr," u y ibarah Напклм>«> 
o ( h r r  p m r i  and watrrmlur  A u x  ration
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l h *  d u * r a i « « i  H Ц  m> tn p  m  N o *  Y « i  a n d g r t m *  rr«rty  U« ih r  p r r t m  iugh> n u i,"  ih r  * r u «  nr*-*.

t ’Y * )  » «n> t » n m c  prrfcunr. and I k » c  h » « «  a . . . 4 i « l  w h ir  I 'm  « г м и *  "*»*► I V  B . » « .  № n n  K » « n  ш ш Ъ лгм  I V  S u m rk ir l 
H i* h  l i n r ,  a  I m t I  tn  ih r  M r a p a r l n g  L k n n n , «  ha* а л ш л л я  v irw »  r£  N rw  4 i » i  (  j»> м И  » th r  p r r i m  w n *  fa r a n « h i  <«t ih r  i o » «  "



Illustrator Sarah H*nkin*on grrw  up with и d re w  
inakrr for a  mom , ao ahe wax always around fabrics 
an d  ckrthing, and while atudying ahe worked part-tim e 
in  fashion *ti*rrs to feed h r r  к л г  for the industry. **I 
krve fa s h io n  and I foUow many models mo it wax nat­
ural lor m r to  draw  these images and take my career 
on  this path ," »he nay*. “I  feel like I never really m adr 
thia chuicс, I just fell into it. I h a \e  h r rn  drawing lo r aa 
long as I rrm rm brr." Shr like» th r  indm ary  «if fashion 
illuatration. “It «ап express a  look or feel matantly’’

Influences
Hankinaun spent a kit of the early days acnding drawing 
samples to |M«rential client*. "I treated each illustration j<4> aa 
a path  to  gain exposure and therefore more work,” ahe lays. 
H er tenacity paid оГГ with clients ranging from llarfxi \ Be'ear 
to M ayhellinc N e t  York Australia, and a commission fmm 
T argrt USA to  create an illuatration prolilr Kir its Fatehook 
page. "Eac h  month they- have a  different illustrator fnim 
an iund  the world create a  profile, and it wax such an honor 
to  he  featured akaigxide such am azing illustrators as Kathryn 
Е1умг Rodger* and Sdna kVnaain, who have in c ite d  me greadv 
particularly w hen I wax starting o u t/’

Good Advice
Starting out in the held was daundng for Hankirwon. .Although 
it can take a  whilr to teach suci rw , she says if you ha\e  th r  
mtffivatkin to  push and market yoursrlf work will ctanr.



IMMERSED IN THE WORLD OF 
FASHION: PIPPA MCMANUS
Perth, Australia

O ne o f  th e  b e s t th in g s I le a rn e d  w hile 
stu d y in g  w as m is ta k e s  le a d  to  g re a t th ings!

Pippa Mi M anus tre a trs  illustrations that stay etched in your mmMiry k*ng after y o u \e  
lookrd a t th r  beautiful image*. H r r  well-known works include illustration* o f  wm nrn on a 
monochromatic acrylic background with th r  км и> on  th r  woman's hair and  n n .  Shr always 
includes lo w c n  n a w w h m  in th r pieie. W hen she creates an  illustration shr fo r*  through 
what *hr rail» h rr  mental rolodcx of pant fashion editorial* and fashion show s,»h«xwing var­
ious rrfe rrn re  image* frnm p in  e> that sh r кит* the face from onr im agr, th r  po*r or hair 
from  и iv и hrr. W hrn  creating a i om m iseonrd  piece shr m akrs a  small pencil sketch basrd 
on h r r  rrferet* e  i*  asaigned subject and th m  d r *  rib rs th r  compuaition and atyfe so that the 
d e n t  can  иге how th r m d  product will kxik. If  sh r in painting or drawing for h m r l l ,  she’ll 
just start cieating on her canvas. “I was taught in a r t ( law in prim ary school nevrr to  usr an 
rrasrr, so tha t mean* I havr to  work [the illustration) o u t thoroughly first o r  Irt my mistake* 
becom e part of the piece."

Pippa Mi Manus ha* h em  illustrating p n  if rationally f«*r m urr than a d rcadr. She stud­
ied fine art, fashiiai, and textile drsign a t th r  Western Australian School of Art Design 
& Media. In addition to attending tiahion week shim1* in Sydney, where she skrtches 
th r fashions as thry com e H«»wn the runway her work has h ren  tra tu rrd  in magazines, 
rxhihitrd  in galleries, and even rrpbt ated on fashionable tote bags.
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Influences
M rM -ni*  Hunrd bar сштгг, h rr  \w*k им k.drt)

iUorirabuw. which w rrr  m Irad |h-iw il 
' X L 1а Ь ~ У  h a d  m y  hnr art k rlu irr* . « * r  m th r bar к 
^  hrari Buying tiam rra» h it  h rrr  tot photorralum , 

iS i  л-* brn- *» г п тг ш п  what w in tnntt «4 th rm .' Si.
.«•IlingJrtM'H. warping, and m larg rm rn t and 

B g o n  oflran iirK  1 aU* i»rn t n \ r a r  ton ing in\*rlt to 
JT JoJiir т у р п п  and I h.tvr nr%rr W«ikrd ha< к

. Д |Т—  ^ y ,  th r u** o f colnr in h rr wocfc reflect» th r 
J j r  drr*-rv T i n  nurly  arm  in h i*  к and I h a \r  a 

j3 2 p*n оЫ пвия *tlwl brightly-* o lom i
. kitting. *» f**lur for m r i t  a  nr* eaaty," ih r  »ay». ”\Vhrn 
it it* * *  Ш»the «Jock*» ЬмЬ* lia r, and hair in tny wink, 
fro  nut *uie why that » . W hm  I на* m art *  hind, I «^rnt 
.Л my tiinr rrplk ating Ain r«>kx in oik and frit likr I gut 

tar an* I could with it, but wrw I would lovr to rxplorr 
it more.

M a r c a U n a  In  M u « « r d  -|  waa п ч п т ц  и»’ m ib  trfeaa (n r  n *  i* ,  I

r a h ia u * » ,  a n d  krpt h . .4 m a i i a i «  u n a * -»  Ы  » r k  г г г Ь л т ц  M l  I

and hall a«rahr. and t n m li  гг!аагч1роагааа « w a r d  m  ih r  ! « « )  I
•no. п # ш  «4 (1. v  a n d  Ьа М  raprraaema* Ir* A  thai I  hart h r ra  р ъ  f

ihai unr,** klrklanu* ми». " I  aim «rtnard in oart |ямпил« pan
mnrr «prrArafv раммац pairard inoilr рамггт. a rrpfca ы 
M a rrpla al Ih r pavr ti>wrd ш> гаяЦ a* I pauard hrr, » i  
lor ihr ratuhaaai. whtrh I ah»a>« think и  a prrrWtnr Inr ib- «  
rralnfihr w>xi H||| * 1  ram ard I rirraird in рм- hrr hnghi ..I Li- 
» * T )  ««a id  ргф raa (nan ihr tnaaarrh mlnr [a lm r "

Good Advice
McManu» trira not to r r f r r  to other illustrator»’ uxak f«»r 
iimpi ration, brt a u r  «hr dorsn’t want to  be in llum rrd  
by thrm. “I abaorb things I are quickly and Mimrtimr- 
«uhcomriou-Uy So il I only look at draignrr'a«rratMtnn 
and modrlv, I’m m urh пмке likrh- to turn that into» *m ir- 
’hing of my own rathrr than draw tn*tn o th rr  illustrator* 
t«  hniqur* and atyfea," McManu* чау».

B y a a m W  B a rb a ra  I waa rpair nharaard with вам Н Barbara Pah in Ш ihr
urnr I did ih*. Shr «.a» juai uaniag in  ц п  м лпс  1 ц  rtaararu bkr \ rtnriaa  
ServM and L t  k ra i a b rrr  «hr a at punrayrd in rjurtr an mrtt> ara> and 
• rrW u«r way. w > l»a n ir d in d n a n  и а в и т т  1 Ы » г »  I V  rliria  Inrwaidrti 
m r xanr hradrd and < m h r l«h rd  ц п о а  and jraairy that A r  Lk rd , м> I  rtvMr 
»h a i I Lk.d b a n  hrr « r lm a a i and <1гг*ггГ Harbara. I iwrd mrnalbi |aini 
P*-oa fc»r ihr nanphraird jr'a H ry Unhkr a Inadrd hn u h  ihr> dnn^ run «на м  
frrrp ria h ," «> >  M i Manu»

B lu r  b e rry  “ l b -  pare »aa 1200 »  I W )  mm '17 а V » m thr**  *» •'* ЬццгГ 
• xplaui» ISpfia МгМааик *1 щ т  io h r  rpm.- ftrr « a h  ihr arryhr раям and 
mahr ihr тп м  iW ihr раам т и п и *  drmti ihr ramaa ai a l M  rair,
«pray b>ailr« fiird  ««ah w aar and «рпоцга i«> draa «чилпа."
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THE WIDE VIEW: 
W ENDY PLOVMAND
(openhogtn, Denmark

Today th e  b o rd e rs  b e tw een  th e  c reative  fie lds 
a re  e lim in a te d , c re a tin g  a  b ig g e r au d ien ce  
an d  m an y  m o re  p o ss ib ilit ie s  fo r yo u r w ork .

W rody tba-m and и ж ч  * ir« hm qur that «hr drw nb ra  a* a  mix o f  h««nd-drawn d rm m ti, w Hm h 
t h r «realm iwing p rn , p rn u l, and vvjiimoiuc; and th ru  к ап е  to digitally manipulate in Fhoto- 
»h«jv H rr work hrgins by m ra n ta n g  word* and imagr* that she’ll uar aa lefetent e or inspira­
tion lor the piece. Shr wort* in U y m ,  adding drtail upon drtail to  create what th r  d m  ribes an 
и t . 4 t.gr tn  hniqur. Something unique to  h rr  «tyir: S h r will trftrn incorporate u n r piere fnim 
a pcevitiut work in a «u rrrn t work « rrating а  symbiotic relationship between h rr  art p ir trs  
and maniimting a kind u( tamih' h irran  hy.

Shr Mkrs it when fashion illustration merges with tuber a rt style* and trt hniqurs im rnting 
something nrw  whit h could h r  why h rr  illustrations don’t fnUow any spe» ih« ru in  rrgarding 
п и я ш г л !  o r texture. S hr \m* a  lot of Mat k and white in h r r  v«»rk hut likes to d i« i* r r  nrw  
color < omhinatMins that surprise hrr, and mjtws working with «rrtain ««iltir palette* suth as 
pastrl roioni in o o r work o r almost monot hm m rco lo rs  in another work.
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Good Advice
HltA-mand says you nrrd to haw л bmw and Ktuhborn 
mhiI (о achirve Min гш in lilr as an artist “As an artist and 
illuatrator you will always feci challenged,' says Pkis-mand. 
“ Lot* o f tinrn artsita ha\c had t*onornit a l «hallenge* but 
vanrhow with will and good idea* and rfuhbtirnnra* v*r 
h w e managed. And even now I aomrtimes have a month 
whrre I think, ‘Hmmm, it would he nice to ha\r a paid 
job non;' and thrn everything turns around, and auddenK 
! nerd to drclinr pn>jri tM betauae I ’m too busy"

She takes a widrr view tin what fashion illuatration en- 
( ошраякеч, saying it слп be art, graphic design, nimmu­
nisation, textile deaign. and interior designer “Today the 
borders between the creative fields are eliminated ( (rating

Influences
Although she describr* hrr signature stvlr as "юрегпшш ̂  
talr inrrt* pop meets natuir, with a hint trf darkness,' Иои'Щ  
has been incited  by some Ы the leading artists in the po|> ' ' 
movement including .Andy Warhol and Krtkhi Tanaann ||U* 
shr admire* yuunger illustrators like Klaua Haapaiurnn • |(! 
Kustaa Saksi.
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CREATING HER OWN PATH: 
SILJA GOTZ
Modrid, Spain

Try lo apply your style to as many 
subjects as possible. That way you’ll 
learn more and keep your work 
interesting for you and others.

Silja ( i o n  haa »hrrr difTrrmt major rtyir* o r  terhniquea. T h r  first »h r deacribea aa a m ix o f  

drawinu and tiiUage. where «he work* with different pm *, h rw h n , and \ariou* рмргш; thr 
aec-ond и т»  и t f unhination o f  Mack ailhouettea with intricate Mack and w tttc  drawing: and 

thr third ia a colorful twirling linr drawings ahr t realm  in I’hotmhop. Evrn with theae v*ri- 
ationa, (Jdtr aaya «hr ia alwaya adapting to thr client and thr subject ao it a hard U> maintain 

one rr« tignnahlr style. “ Still my wfwk ia w ry peratinal and Mimrthing o f  m r always arrpa 
into thr outcome."

Ed itoria l« tanm im aia  imualh «tart with a  abort description o f  thr trxt hrr image will actom - 
pany along with thr approximate vizr nrrdrd. **I gr nr rally ha\r a «olution right away, which 
may not alwaya br thr brat «me, but it give* m r a starting point. I  toy around with thia idea, 

кюк liar matrnal online, and atari drawing different rlrmrnta. Aa thr illuatrabon ia taking 
form , aomr things arr diatarded. others added, and everything ia Manned and colored fir 

rearranged in Photm hfip I t ’a quite a lot o f  bat к and fiirth bet wren the drawing deak and the 
computer;”  ahr any*.





Influences

Siljtt (Joe's start in the field o f fashion illustration wa* suipriangl) simple. **Il hap­
pened to iiHmidr with a \ery pn >рйюи» moment for illustration in ra*gH*in«. and 
adxertiiung." «hr «уч. Illustrations had hem all but км-gotten k»r mam >шпц but in 
the latr 1990k pe<file xuddmH thought they wrtr Irrsh and exciting again." Hhe * i»t  
out a *e№puhlished illustratedbook to potentialclient*, and *h<aved her p<»rrfobo to 
rdiuax “ Right away I itrr iw d  « «n r  aMignmmt» tnim (jtxmefuJtkm, Efa. and other», 
and 1 (ouidn't heliexr my lurk." she «ayx Then she landrd a steady job as a magannr 
detfgner in Hamburg, <*ermany, and gained cwn гт**е experience. This Ird to nvmr 
iUu*trati«ai opportunities and to leads in thr publishing field. Ckitz eventually hrrame 
a full-time f rreLtnrr artist in Madrid. making h *r ( bents such a* thr Hm loti#r, fvgtu 

UK m i .4mttalia; Mane dent Sf*nn\ and BktomingdaleV

Throughout her carer r ( „ 
has bren inspired b> m*n\ 
artiats including Kant*.; 
Casas. НшжЫце, Ert., ^  
R m f (*ruau. *Thev all i,tl* 
mr to *rek ejuellem »• )M A,, 
Г т  doing how to find 4 ,^  
graphic solutions, how to trt, 
соки; and h«*w to dep* t 
human body in nrw wax - 
C<olur *an be pniblrni.i 
“You change one color. arM1 
thr whole drawing« an tall 
apart,” she says. “ lVt>on.,lh 
I k *e  to uae black, expr. , 
as a background, becauv i> 
brings out thr othrr color v 
but sadly I often grt rr- 
strainrd by anxious editor* 
who think everything has i„ 
he in upbeat spring and 
те г  cob м-s or their рпх1м i 
won't sell.”

Good Advice
“ Be careful what you риЬЫ 
online, because it max hauni 
>xhi later." She abo advi*r> 
working outside o f  fashx *n. 
"TVy to apply w u r <r>lf to 
as many subject* as р«жмЫг. 
That way v iu ’U learn morr 
and keep your work intrn*>t 
ing lor you and others.”

~M> »  rt < «Val at * ,  «4 a rrarrl ft* м*\ tfmrt Ino Ы ibnr> 1 J Im M B u iilu »
Rixxi kgU artri !•*••* «hrbrv wturh u  grrai 1 tmd I rra l* «Van orert thr p rrirrt' *umtunhm«» hw «отскдец а» к ««  
a» I'm  a tn o r,  m m m n M  Ц  m> p tfirr м тр к ь, «raonrr, ргаягг, prnub and гав karu  in  ih r ru iin ," »a>» Clou.
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A CONNECTION ТО HER FANS: 
NIKI PILKINGTON
Lower East Side, New York, USA

A L b . N»a ,
« М к и .г В у ё А / Н ь .,
Ы К «*к гМ | Ь .ч ь ,4 
к»  А м а  by D ay \
hrwifc' “ lb * 
thr Ага кммВл» >, , 
Lw*r гНктачкИ ,* , ( 

»hlr nvj. 
гоч \W |A  т ж к  rx,j
N b m »«  ' l b . i «
Ih r r* l* l)U  Ю nnvuHf 
rr»r»rrb UrwarH я v
»p .M *vr rr»p,OM ,|.^ I .
htdmLrpfniv

Not everyone will like what you 
do, and to be honest, it would be 
a boring world if  everyone did!

Niki ttUringt'm de« ribr* hrr work мл playful, detailrd portrait» «4 fashion and thr girl» 
who wear it. Shr i» known fcir hrr pencil portrait» and thr acu^itural rlrmrntx shr add», 
autne thing mu often mrn in fashion illustration. “ I likr t«» includr thrmdimrnsional 
d r  menu in my work brtau#r thr addrd dimension givn  mv p m n  an extra something 
that you don’t rtimr a  n n  vrry often.”

Shr rnjoy* thr handvon, craft) part iA putting hrr work together and like* coming up 
with nrw idraiL “ Г т  a suckrr lor diffrtrnt paper», fdurt, and taprx. Craft т и к  i* always 
a nicr irlir f hum my drtailrd, slow pa«r style uf drawing. And it’»  a bonu» that I kae 
thr Hnal oukomr the shape» and shadow» thry crratr on thr finished illustrations an* 
always different and always a « hallenge. ”

FUkingtun start» hrr p ie in  by consulting a notebook Ы idea*, a plate where abr м rihblrs 
down exrrvthing from images to word*, theme», and « о к т .  “Fnan there I will draw a 
rough sketch, adding lot» o f text and I usually make k*» o f changn once I arr thr lay­
out." Their ia ahway» strong сока in hrr work and shr is kmd o f neon colnrv Shr almo«t 
always renders the tiara and detailed antion» o f the illuatration in prrail, prrternng to 
expmm thr rest of thr image in cokir, pattern, and texture. When ahr i» rradv to work on 
thr final piece, ahr always begin» with a tre*h p ine o f  paper. “ I don’t like working «лег 
rough* because thry’re always au теплу"





But it vrm a gmius tnarkrtm. 
initiator by fashion housr Trd 
Bakrr to cHrbratr the bum* h 
o f it* SS12 « uinpaign that 
catapulted FUkington to even 
nxirr commercial « H i m  Thr 
company wanted lo collab. »r.u • 
with anlaimrd illustrator* ti. 
i rratr a distal fa»hiun punt*;1 
srrvicr known m Trd'» Draw - 
inu KiNini. C i« i «n e n  trird«>n 
pirrrs In n  thr new Trd Bakri 
<<41*4 bon and posed lor a ph< и.. 
in onr o f the utoreV photo 
booth.*. Thr image* were *m t t« • 
FUkington and other illustr.no: 
who wvtrkrd togrthrr in a «tud»<• 
drawing thrir fawritr phot* r- 
Thrcustomrrs received .» 
c tfiy o f thr illustration and (>» 
latrr a «gnrd. Iramrd origm-> 
Thr entire рпмгяя w »  fdmr» 
and *treamrd livr on thr bran* • 
Fat ebook pagr. and prtjilr in 
moer than twmry-thrrr coun­
tries tuned in to watch thr 
р п н  г ж .  I t  wan x r r y  Ы  рл» '41 
and thr md mailt was tuns "< 
brautiful portraits in »  van* ' 
stylra," shr say*.

4 .1 1 m  L ie  Y -  U a « n  D * io o i /A  Р и г» Н м п  YmU W J <  \WUl Ы*щ. С.гцЬ*r, r »**rd  
prank «И  |кт ' I h s s рмл Ы iUrgi г л й т м  Ы рич .> I nrtnti «иЬггг I гг»»вЬг|1 п»> \Vrl4» 
hгпидг Лмагам 14И к Ъ т »  К о  »  I t *  о  А т « «  тп ы ш г» u> цтг** а» I r «n r
м nm mnrr hriMihd *%<*«!» мИ Ьгщтита pmwife сшЬ (мпг I mum hnmr."

In hrr ynung career Niki Filki 
ton has already wockrd for non* 
uf fashion's top names include 
Topshop, Sir hiul McCarirx- 
and Ted Bakrr. lor Topshop s 
London ли г», FUkington citmu,, 
a window display featuring 
Шгнагг drawings u f model* 
dirsxrd is thr currrnt cuUrt 11., 
R e  McGnrtney she rendrrr«l 
illuKtratMira lor a apecial-rdni,, 
rrmaxtrrcd atxim basrd on hi> 
i4d family' photograph». *‘Thr 
photo* were scannrd at еечггл! 
stagr*, then animatrd for a D\ i > 
that ati ««npanird the album ” 
shradck



lh the prufe*4ional MintM *he’* rr« ei\rd in the mmmrn laJ 
* y *  the oki*« rewarding part «И hr г job 1» when 

4„k Ы eshihitrd and *he -rn. pet*de bu\inK her pie* ev lt\ 
Hitt te пи к t‘> hear whe/г they're ц«ип« to hang them, and 

yjjBrtmtMinx rrprexent to them. »he *a\*. Thr nmnec twin 
^  with Ian* -«et* her Npaul Imni main illo'traton who 

j j K o t f a y  hehnwi the * e n n  She i* known I. к tonnr* ting with 

^ \ L ° i i i r ia l  mcd»a я,г'ц ;tnrf тУ* onl,nr pb»rtornw arr important 
^  “ I  „Hint my»ell lu« ky to be .«Ыr to u*e the Inter-

10 , mv advantage- My target audiem e rnainl> young girU and 
U еа*ЙУ reachable thi* wav. I ha\r an online *tinr. and 

Farebook. and Itutagram it * now ra.*irr to « onnrt t 
4Д  tuntorner* arid e \e n  clien t* than  it tn u  b r to r r , ’ ’ «hr aav*. , , I t ’«

*  nice way to get teedfc* k on what I'm working «т . I often 
- lW |ri lvpn^rr44 image*, and 1«ле hearing what peiiple think.

« htII a* being able «о «Лег advice to other* who want to know 
Jjoot material»л,м* tft hniquem. Г т  ahvay* happy to «hare my 

tbiMfbt4 with other*

Influences
Drawing ha* alway* been a big part of what I am and what IVe 

wanted to  become," чауи Klkington. “The fashion part came along 
a little la te r when I realized my knr tor it and how 1 1 ould com- 
lane the tw o . I  feel I tome up with пиит original idea* when I look 
awMjrfiumittuatration. I think that* what keep* my work looking
!*•< ia l’' А » л beginner her higgent« hallenge wax coming up with 
"■hat the wanted to create. “Having a blank page and knowing 
that Irould put absolutely anything «m it i» thr м ariest thing of all. 
( )w t  the idea u figured out, Г т  fairly happy to get d«rwn to the 
1>импам«( drawing"

Good Advice
IW*  ,w *»ke с п а с т и  to  h eart. "T r y  to  u*e it to  y o u r  

Z H S F  *P a fn  ,n " ’1 ,h r  hrdf>a« к \o u  ц-rt. 1 К Id f In- a tra id  «4 
J * p | j j 0m m en t4 w hen y o u 're  «tartin g o u t. IM kin gnn i a d \ n r v  

*,ltr " h a t  you  d o , an d  to  I** h« им-st, it v*oukl 
world it r\e ry iH ir d id 1 I j^ t r n  to le-rdf>a« к \o u  «rt an d  

• t o  that an d  rem em b er, n o  o n e  like*, a  .*how oHT

I f  ГЪ Ь YfeHd 0 « ly  B«iM » la  M y О г м т * . D m ')
W »W  M e U p  I |4m v<1 »«h  *fad>m* and hoM rii 
n r n n »  *  pan n i a n lr r it n  In r  an n i f e U a  «K rtr I  
т л ф И  1ШИП* and 1* 4* 41. |«и, Ы l*.nrn. ihm*» "

i
Nm AO 1 W *  W W  W im W  A rv Laat 1 'v f ah»a>* 
k»cd ihi* u s  л щ  *01 hart h i рм! и * i  paprr Ih r  iluM rW H i 
turn pan r i  a r r im « i b r m  слЬЛшяю m  Walr*. «4ггг I 
тгаЬш гИ  naiun M x m , and i* |« « гщЬ%" ш л о  PiDuiw
m  *ltr> t>> arid M inb iiim y fa rm  w hrnr*rr рпмЫг. 1 
H t f v r t ih r  >«r%*rr*г«пг0ш1К*nпЧмг »norprrM fir»an 
пм гг u irtrr»u iifin f l i  мКм Г т  иушц и. a> I d m k»r 
ihr лт^ипмш п Ы  rfrira ir 4 м и п « and hnld i>pr*paptx"

t
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A UNIQUE PERSPEQIVE: 
GERARDO LARREA
lima, Peru

I put my characters in a specific scene 
to interact with each other, creating 
fun and different situations.

(ierarrio Ljurea*» work гм и only rfanrh 'Ait, it* hold linr* and < oloc* < otnmand attmtion. Hr 
breathe*Шг endenergy intohi* drawing* with hi* u*e o f iontni*tingcolon, thr hl*kouthnm 
hr pnrtrrs end thr 4iapr* hr « team. Hi* hold linr* ghr chan* ter and «trength to hi* tflu*ra­
tion* and wort nir rly with the graphic rtyle that hr capture*. "\Vhrn I rtartrd to ilurfratr my 
outiinr w<t* a hit thinnrr hut now I likr it bolder."

Larrra usually hrgin* a p in e hv collecting picture* of the ta*hion cullrction hr * working 
on hut hr wiwi’t read about the dnegner’i  induration to auiid bring hia*rd. H e » reate* email 
kkrtche* in hi* rmtrbook, writing down detail* or thought* he ha* about the theme o f the vnirk. 
Then he begin* to work up the actual illurtration, hr»t with pencil and then delineating the 
lines with marker, later adding«olor digitally He create» the«haraden hr*t and thm m irk* on 
thr hackgmund o f  the piece. “When I’m working on an illu*tratioo I vwirk a* if Pm taking a 
bullion editorial pbitograph and the backgniund ш a kaatiun or xtudio integr.d tu the charac­
ter, tor me the hackgniund i* a tool that help* to reaffirm the concept.”



B.Od am Lm « *» »  iiMfurrtl Ц  ihr 
С'ломпг *irm < .дг«.х* r\\ 12 гоВглвл, 
п-Игши* "*«ar, «tapr. ami г4к
« h q r  |mfnn«m



1

CJrrardo L uitm grrw up attmdin 
art i k o n  Ml thr MiMrum o f An 
in limn and rrmrmbcn a t *  child 
thr fiuthitin magjainr* hi» mnth»-, 
read. Thr drawing», thr rolticv t h. 
■ilhourttra and, o f courar, thr 
bullion iMpturrd hkattmbon

Akh**u«h Larrra brgan« iratim 
illustration* fcir advertisement 
пинг than к decade ago, in 2011 
hr liicused on a moir drfinnl 
*tyV Kir h » illustration*. In my 
country fitfhion illustration »  nrv 
and rait a Mg thing." hr nyai Still 
hi» mirk ha* generated cannid- 
rrahlr liun for its graphir «tylr. 
thick кппц and iw  o f uiloc “ I 
U*r (oloc, vivid color» in partx u- 
lar. I кле thr happiness that < ui< м 
brings to rov ти к ,” hr say».



Influence*
«be work Ы * к Ь ~ *

^  ubanda, Rub'n ГОМ.Ц

Ч-вГм*»* *rtd Anlonio Ln»>rr
l T " ! k  « *  h .4 them haxe и |»rti< alar 

to. and I k ** thru аррпм. h £a« h
*  ' ы * been a fral influent e in my 

A -  And %n*fcing •* -  ‘^h»on Ulwtra. 
«»rt d im  toe. and tanhion rditor 

fceWd Lanr- develop -  unique 
m r for hi* work; intera. onK <0 

I i 3 fw i ih  the< tothing help # \т  hi*
m» «  greafrr liu'U* «я  the print», 
and detail'

Good Advice
Hav«pa«*on for >*>ur wt>fi. helievr in 

мМЛвК. And don’t gnr up."



MAKING A NAME 
YAEKO ABE
New Jersey, USA

Being loose and spontaneous is 
my favorite way o f drawing.

Yarko Abe’»  intricate linr drawings teflrct a refined simplicity not often *een in fash io n  

illustration. \Vhrn drawing for hinwrlf hr dorsn’t с rmtr any preliminary M i l  but on  

ciirnt-com missioned pin n  hr will create arveral n>und* Ы *krt«hw. "After I get a n  аррплк! 
im a sketch, I move on to  thr tinal drawing, usually using a Mark ink pm  a < a llig ra p h y  

pm ." Abr often lers different type» i»f ink pens, and latrr add* соIon  with maikrrs hefc»ie 
adjusting thr final pircr in Pbotoahop- “ Bring 1«ю*е and spontaneous in my favorite w a y  o f  

drawing," hr nay*.

Yarko Ahr u o n ro f fashion illustration's newest talents. Thr New jeney artist br^an to 
illustrate prof rmi< mall у in 2012, and became in tr rested in pursuing it as a career while 
attrnding thr Fashion Institute o f Tbdinofapi H r has created illustrations for ElU (hH 
Jafxxn and EUt fiu^ta magazinrs and a mural far British fashion company New  laiok.



MW
 

Of UNHf KillUMIU!K.M 
I PART 

1: THE 
EMERGING 

MASTERS



I rraly wantrH i<>
Ммг pm  m my , i ■*■1

Iih *<*-»«nrilw.. ! »| 
ihr шицг t i  ihr IT*.г Л1 ihr w» 1 
•M*VarL>Ahr

Good Advice
“ Krrp on Шилгаипк nd 
utilizr all ytiur dim- AJM1 
p»4i«r to rvm  thr mean^.j 
c lr n u "

l4 r *W ‘hbltllMn,

ы пи,й,лВ

Influences
Thr нчмЬ of British Щи 
!»*■ Aubrey В г а г с Ы .л  .,и'!Г‘ 
and artut ShrJ Siherv..,,, 
and illustrator Anrnk.1 \\ 
h*\r aU hud an impa, t 
Ahp, hut Ь г «*у »% и П|11 
h » own style wiM, >wd 
httbiffiwf .trugKlr Ьг,«,Цч 
hr like» u> explore dint-,,,, 
material and a varied 
Kuhjrt t niattrr.

■
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SOPHISTICATED GLAMOUR: 
LUIS TINOCO
lorcelona, Spain

Enjoy your work and 
make others enjoy it too.

Lux Tinoco abvaw <tart« a dutch in pmcil !«• с  rralr an initial impienion. Then hr appbr* 
соки; and latrr rrtnurhrs I hr pkvr digitally Hr call* hi* illustration <ylr rralism and -cophisti- 
( aiird glamour, unng watrrr»il«»t» and paint h i« rratr и lrrsh and mntetnpurar) tashmn style.

Tlnmii u n  thr color* hr uw* in his work сhangr drpmding on what hr is сtrading and what 
thr fashion rofcw tirnck» arr rat h sramm. Although in hi* watrn olor v »w i  knrs a ir <4tm abm t, 
with othrr mrdiutm hr will intxirporair node rahlr linrs to rira ir drpth and to accrntuatr 
fur ms or highlight a ipralic aira til thr illu*tratiun.

Lue Tim * о  ha» brm  drawing nintr hr was a child hut his intrre*t in tasham«amr 
latrr whm hr brgan \w»rking in athrrtismg agmc irs as an art dim  tor, whah ha» Ird 
to his work on climt am ounts xia h as Carolina Hrrrrra, Knnmrl, and Unitrd Cokm 
of Umrtton, among othrrx His work mrompassrs rvrrything from illustrations for a 
cartoon srrirs to rhildirns’ book* to iBiwrration* fcir thr biggrst namrs in brauty and 
Udiion including (Полипа Spam and (Латаш Оптант magazinrs.





Influences
Likr other (untemporary ilhbt^. 
rite» the 1гц гтк1и1у  m a*rr Ы  Jtni. 
tion Kent ('гими tu an тЛш*|ц p l*'n p u 
t«p  taahion (inuKnm .ш Ь * u V , ,  
Alexander N1» Qucm. Jran F^yj t ^  
and Man Jat oh*. But during *** ^  
a» an illustrator hr vmrtrd to 
■tylr one that hi hi Id d fc r  a I d  
< rcative point ui view and set - 
tmm other (axhion illustrator*

Good Advice
F<»r Tlnoro, one o f  thr higgert i 
it taduon illustrator i>. keeping J  I
thr 1а4шл tirndt in an industr, - 
ягааопаП) and ha» new color*, U .  ' * T  
eh, «rylm, and denignerx all the - ** 4
whit Hi*rk and inakr othen

m 
At! .W 
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Fashion illustrations are the 
prelude to our understanding 
o f the product. They are able 
to stimulate the imagination—  
to leave space for diverse 
interpretations o f the style.
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THE BEAUTY OF IMPERFEQION: 
DANNY ROBERTS
Laguna Niguel, California, USA

For the most part, I  think and 
visualize in black and white.

Danny Rnherts < irate* hi» illustration* using a tet hnique с ailed blind contour. whit h imohr* 
looking at thr paper a» little as римМе and instead keeping hi» gaze on the institution piece. 
He имея pen, ink, watennlorc, and mixed media tor hi» iUurtraticais. Rubeitl is known lor the 
special quality u f hi» line work. Hi» line» areсonticlent; *ome pUv with siie hr make» them 
thic ker or thinnrr fca added dimension and somr play with edge* whic h are *remingly 
invMhle «a unhni»hed. allowing the viewer1* imagination to (ill in thr irst. Color i» often an 
allrrthought fca Roberts. “ Fur the mc«t part, I think and \i»ualizr in black and white,”  hr я у г  
**My use o f [color] is \rry diflrrent depending on the pircr. I usually i»e  it as и tool to highlight 
or c ontrast parts o f thr piec e.”

Danny Roberts, who along with his bmther David is the creativr team behind Igi»r *  
Andre, began illustrating while in college. In a short time, the native Califca-nian'* 
work has been featuird in scane o f the moat elite taahion magazine* in the world, 
including 7am Hgar. hgw /to/м. lagw Лпл, Уо̂ м Japan, EUt, and llwara’» U'rar Doth 
\Vhilr still in his twenties, he tcagrd deal* with some o f the higgr»t name» in famhion, 
iIIukirating a line o f («wen Stefan i\ Harajuku laa rr ’s handbags and forming a part­
nership with barver 21 that showcased his fashicai illu»traticau с if blogger» on T-afurU. 
He also wcakrd with IM G  Model» to illustrate the trr*h tare* debuting in an upcoming 
runway waaun.



G ir f e h i  С 1 м * * «  Л п  <4 |

<1шИ Ф »**  ‘Ь* Ьм hrro -ЛцнгН t.v 1



1

Krhrn*' praril, pro, riiorrH prnril, ink, пИЯГпЫ , *И  >Л p*nl drawing »«h rlmbr* limn 
M artin*'» M l  2012 n l n i f t

One o f thr highlight* «if* hi* 
Mu*trati«m career featurr.i |1:N 
work on a mu« h larger * * ] r jn 
rrally When famed jewrln, J  
Tiffany & Cu began building „ Л  
SoHo, New Yttfk «tore, it con»- 
mimuoned Hubert» to iUuxtr.rr 
the fa^adr o f  the conatru« ti.. 
with a beautiful «тепе of 
and men dieaed in elegant I 
gowns and rfyliah «uit*. Thr 
project, which tookapproxi: ..,VJ 
1 И  huuni tocomplete and m*-.,. | 
■uird 13 X S3  feet (4.6 x 10.7 n, I 
is the largest pnijert R<ibr п к.« I 
woikrd on.

А М п м м  In Lm * А гглшиимпгН пмп! for 11С*п> A Cm .



InflumtK
lunnf Bobrrts гаШЬиЛюп thr d«n»r inti> a dream world. Hr
I *» а в Ь Ч *г* ,|ОП *®>Г1,Г> "* morr than 130,000 image* «mi his 
<tmpM*r, adrrurr' tashion photographrri Man R.«\ and Str- 

xrn and riHints modrb О етгш  Waid and Lily (loir
л. mo of his P *lm lio «» m iw v -Although tashion, rxpnialh 
thr moddinK world, «rftrn demands perfection and sottwarr 
; <naw ha\e madr it powablr и» hlur ph« *• igraph* to hidr 
h.iiiuM !■%»>, Rnbrrt> «ау» illitatrat* »n is making a romrhat к 
hn лярртрк* an* drawn to imprrtn tion*. Hr aay« imper* 
tn tk f lb m k  nor own livra. When an image it prrtr* t. it'» 
hardrt 111r propJr in « onBert with it.

■ hod but it

К-briti had aJwny« been intrrrated in tanhMin he evrn 
H  »  T-hirt company when he mm in junior high

*t until hr waa studying la*h»«m dnugn 
•CO** Academy «*t Art University that hr fcxrnd 
hi» talrnt for illustration. He lefl in k *e with 

>ine ‘n ЬЬ hrxt hgurr drawing « law. Although hr always 
'-dbd  as <i kid, he savs, “ It was in that« las» that I rralh 
^•tmrd to draw” And once hr « ommittrd to drawing «лтг\ 
« 4 *  Work imposed

admits it waa strange to grt Muted, mmtly 
qwtr sun- how." A  big break« amr when hr 
*t> rreatr an Alexander M« Qpeen portrait 

Tmu magazinr cowr atocy that chroniclrd thr 
ftnal day». Kobrrfs says M* Queen has had 
■ on hi* work.

^Mvice
B S jT *  to “ P™  bt r  e\rr\ day, and don't judge

11 *' hmshrd.**

TW * VW>«< D rra* O iH  IVsign м м  rrratrriin  •• HdJhct\»\ AS Км '» 
СЗпва-пфпсагу”  rn lm m n  and w *  IrM urrri a  A LV firW i



EXPRESSING PERSONAL STYLE 
AND DESIGN: JAD BAGHDADI
Los Angeles and San Francisco, California, USA

Find your voice and 
try to perfect it.

Sometime* Jad Baghdadi will drape fabric on a mannequin fc* Kir an and *ilhouette inspiration 
li>r an illiatmtion, other time* hr will rrirrmrr old *fcrtches and art H r wifrku on камг ihrrb 
o f  paper, which tmd to pilr up in hi* studio. H r ha* a dutinct illustration *tvle: hi* technique 
im ludrx using exaggerated nx^emrnt* in thr *uhject and silhiaictting it in b rt, not hring 
afraid to exaggerate thr subject'* form is M M  o f  thr bent advice Baghdadi says hr’* г\тт 
w m r d .  T h r use o f color in hi* work depend* on thr subject, hut hr tmd* to incorporate 
vibrant colon within к мне bold linn. “ Find your voire and try to perfect it,”  he advise*.

Jad Baghdadi ha* been illustrating since hr wa* a teenager. “ I’m a [fashion] designer, 
ao illustration was always thr perfec t way to expres* my personal style and drxigns,” 
hr says.



Шимпы.г |.И »U«hrUt гггм.-* гц ц гп И  
fluid пилгтгш» П Uiu qu*Li> and dr*j*n





•**•> « f  • U.A Irr«n СшпЫшма \U. Ц

H r ha* workrd with publication* including Гит, (Q . Jrwti + 
1лшп. and thr Ifaub^bM / Ц  and ha» hrrn с ommi»*onrd by 
Bn юк» Bnrthrr» to draw mmswear illustration* lor it» website. 
“ Brook* ВпиЬгг. нам kioldng lor a softer, топ* nuanced ар* 
рпмс h than т у  editorial work, and thr Work lor thrrn proved to 
hr ал exciting step toward merging two .if my tec hniqurs: »umi 
ink and graphite.”

Influences
Whilr «fudging art «1 Maryland Institute College «if Art in Bai- 
timorr. Hoeweler« rratrd illustration* fcir Out magazine. Thr art 
d im  tor hrlprd him honr in fin techniques and аррпмм he» that 
wrrr both distinctive and с ommenially viable. “ I realh learned 
that fashion illustration can br just a» thoughtful, mnc eptual, and 
creative as any other land o f  illustration. The art director’»  advice 
turned I f )  a worfd of pc mobility to me, and allowed me to make 
fashion illustration about matt than just hrautitul clothing Whilr 
1 wus at thr magazinr, I also met some great editor» who would 
be* сипе future clients."

When Hoeweler w v  first developing hi* style, he loc4ed at thr 
work o f  kite nineteenth* entury European pamter*. “Edgar
Degas. Edouard Manet. tdouani Vuillard, and Hmri dr T«»u- 
louse-Lautrec were с c*t*antfy in my mind," he *avx Hoeweler 
alao cloudy follow» the wvifk o f  Christophe Lemaire fc>r Hermr*. 
A ker Elhai for Lanvin, Sarah Burton It* Alexander McQueen, 
sirten Kate and Laura Mullea\y tor Kodarte, Rat Simon» lor 
Christian Dior, and Rat ardo Tieri tor Givenchy “Their ргосемп 
invoke Ьеа\л геяеал h, intensiveс rahstnanshrp. and thoughtful 
exec ution. Their rone фШ are highly devekiped, and thry locus 
on experimentation within and out«de o f the traditions o f cloth­
ing I lore that."

Although Hoeweler is now « carried fair hi* illustration tfyir, during 
hi* lint с ciuple o f  yean he *ay* the thing that c hallenged him the 
тема was с cvnpcaition. “ I tend to get ahead of myself and skip 
the planning that *hould ccunr before an illiKtrabon. My under* 
standing o f balanc e and image development was largely intuitive 
then, and I should have hrrn more conscious o f the drcMon* I 
was making I've grown since then, but it s a constant soun r of 
drvrkfunrnt tor mr.**



«

In the few y e a r *  enre 
graduating ln»m Academy 
ul Art Unismuty in Чап 
Frantiw tt, Haghdadi ha» 
riaen № Mime irf thr top 
Kpota in fashion, working 
in draign and illuatration at 
Monique liiudlier, Hervr 
Lrget, and 7ж N wen. 
“Suiting MUt, I aubmitted 
my portfolio *>a numlri 
(if druign hou*ea looking 
lor intrrmhipa and wwk,' 
he aayx Hi* Tint big brrait 
waa landing an intertwhip 
a t  Z a t  Hnaen. T h a t  wax a  

great, e\r-«ipening exprn- 
em e for me a* a deignri 
and a fashion iNuatrator.'*

Ilu a ra u rJa# i . r r « o
nmnMrii Лиинг» *>ah 
ahkinrt ЬугтН  кот».



„fl,*nceŝ
in iO i*n  d *n n  trom

(iMV Tom f l bw b l t i l



AN EMPHASIS ON THE BEAUTY OF 
FASHION: MICHAEL HOEWELER
Brooklyn, New York, USA

Invest in the relationships you 
develop with art directors, designers, 
and other like-minded professionals 
who seek you out for work.

Michael Hoeweler M a rti«  nrw w**k by drawing «m ail akrfchea in h*  t k r b hhook and planning 
nut thr image in hi» mind. “After I have a «olid ««япроайкт, I wrk «Hit reteience imago and 
takr plMrtogmph» to help root the illiuiration in reality." Once the general idea <*f the iUustra- 
tam is planned «Hit. Hoeweler wiB »i*e up the nketch «*п и larger piece o f рнрег, and draft an 
underdrawing with graphite pencil. Then he hnaliie* the ifltwtration an tin g  in graphite ««1% 
ur finishes the drawing with xumi ink and pen.

“ I like «-uhir, and I usr it when I’m a»ked to, hut mort o f the wчак I do in my spare time '» 
exclusively M a il and white. I tend to work with «oka xrmi-reabta alK, or a» an ЖШЛ wash 
Ю lay «лег a Mat к and white illustration,” he note». Once an illustration is finished, H«iewrler 
■can» the final and doe» any needed edit» in Hh«>t«Mh<ip. He « alb hi* technique “ traditional, 
with a digital l'mi»h.H

Mit hael Hoeweler i» kntiwn for striking Mack and white illustrations that showcase the 
clothing's smallest detail*. When beginning a piece, Hoeweler says, " I  write out word», 
ideas, and content that I would like to facw  on. I aim» write the narrative «if the illus­
tration and what I want to « ommunaate.’*
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A FEMININE, COLORFUL STYLE: 
SAMANTHA HAHN
Brooklyn, New York, USA

Everything you do should look like it 
was done with the same hand even if  
you use a variety of media and styles.

Samantha Hahn‘«  stylr b  a de«idedty Irrmninr mi* trf del* ate quill line» with an «чинит- <4 
lush and vfcrant w alm ok*. She begin* her woe* by finding fHereiaw taking a photograph 
to < aptuir the ph v* ality or «ярямкю  «he wanta to uw. She will «eaivh fc*r tabn« texture* <* 
put tern* to ггктегне he iar «he bejprw painting "With waiarcoiog you only ha\e one thmm e 
to get it right, «> if the iUwtmthm im'\ working, 111 Junt (Mint It (М Г  and ovrr until Й d k b T  
«he мук Her aim U to make it look effortle** with an r ib  lent 1йе of linen and *hape». Then 
«he wiB кап the piete into П ю Ы н р  and pla> with it digitally. K in g  it and enhancing or 
moditying the «о!осц brfc.rr «ending it to her agenry or the rhent.

*At firu the ilhMrataai worid *eems va*t and \**u ha\r to hud your point of entry and 
( дгчт out yiair nk he in the market," reodW Samantha Hahn. Thniugh trial and emir 
And her Hnllingnem to anrpt irjet tiun and learn fmm it, to gniw and try again, *he 
liamd her w ire. С )nre у  h i air «utuated (irmly in the indu*ry. «he туг, work will heget 
work. “That’»  where I am mж ,"  die mv». MImtead erf pending a huge portam Ы  my 
time trying to get work, I sprnd it (bang pntjet ts that more« henb will tee. When >x>ur 
Hork u published it’» Шее a pubb wtling. (ЪепШ find yi*u and же what >wu «an do and 
behesr that you will perforin well for them a» well.”

Her wrirk include* a published honk, Writ R*ad IImnm. hmbc* «/ Fut»n\ A/aUBtimtd 
llaom t», a (tiUrt bon o f 50 o f her ewaame illurtratium, and i оаипиша» (пип dient» 
Mjrh as Refmerv 29, Sm> for* magazine, 7he Cut, and M ffm .
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Influences
H*hn adnure> Andy WarhuT* m r ly  iflu*ra- 
tMMi work t«»r the renowned shoe a. ..mpanv, L 
MiDer and Hmpn '• Ba ôat “ I * U ,  к л т  the 
itrtuoi who workr«l *n ^  he\«i*\ (И iUustra- 
tiun: NLtxIield FwrnA and Cole- Philbp*," 
she Client» hire her In c  the w*. 

ten ol«»r and ink **ylp *̂ ir u*r* *** ^ h k m  and 
beauty hut «he h-^ illustrated fo r  и mngr o f
ilen t* with ( N f a * *  <*¥* * *  reen th  
completed a -enr* black ink Ш инпими» 
f o  the Jb ii * * * * *  I like to try d ifferent 
thing*, hut Г т  к г » ™  и*  ‘ «^ m in e , 
colorful watenol* *  lUuatralion*.** ||*hn «ау» 
«he is <■h «*«ed  wid» color and ш>\ afraid 
tn explore or «q^ n m rn t She 1очх» playing 
with palettes tnirt> warm mom* h n *ne* to 
ptjts o f cool jew<l tone».

Good Advice
“ Put the wock и г «  lining ou t there and 
it will феак fc* I * " * -  Hooe vw ir  akilk Get 
your I raft to) w h r«* vvur u»te i*- I f  >4X1 are 
filing to make it *n die market yx>u ha\e to 
have the taste to k » *  " * * * ’•& ***  * "d  why 
the рпйеммтд! > * » * •  an* gening wt^k," 

Hahn яму». " H V "  « «  <b'n *  8***1 
work, target it to» "*np*n ie. and pubttra»- 
ijunit you want to* ' " d i  with anri pound the 
proverbial p w o * * » *  ™,Ь | ** lfob o  un­
til you sum getu»‘K "***•  W<* *  begets *\»rk. 
G fo  yuunrif d r**™  project* *m i imagine 
*h o  your i bent » l  M a k  your mitr end your 
portk'iiio к Nik as p n d erm a l a» |x**blr. 
Everything whi < *» ' h,Hjd *«wk like it wa* 
done with the ж * " *  Ь " * 1 r*m  i l > a i  use a 
variety o f  medu» « *У ^  be afraid
to aubmit and s*>b"ut. Eventually you will 
клт k on the r i g * » «**"» " * i  «  wiU  open lor 
you. The (team nse. U. the to I f * , "  *he aav*.



VIVID AND ELEGANT: 
STINA PERSSON
Stockholm, Sweden

Develop a personal style and 
seek inspiration not from other 
illustrators but fine artists.

Stina IVrmon ma\ hr nor «if thr n **t weft-ropcrled and widely knuwn Irmalr illustrator*. Shr 
mirfo in many mrdium* and hrr trvhniqurs incJudr drawing, painting, с ullage, and whm 
nec exsarv thr ctnnputrr. "I draw a gazillion «km hr* and thm choose thr best «юг to work 
on," кЬг notn. MI кa t  working withcutaf and it акпея to mr easily, which '»  why I do lots o f 
wMtm'okir. O f соитие, I also luvr thr rawness and edgines* Ы ink, as well as thr structural fed 
Ilf «ullage."

Strna kVnwun studied hnr art and lashion in Italy. Whilr studying lashion design and 
-feeling likr a mi A t ,"  hrr drawing trait hrr suggested illustration. Lucidly, for the art 
and fashion world shr foUnwrd his ad\icr, moved tn Nrw  Yolk, and studied illustration. 
It took timr for lVw w a  to hr successful, hut a tracher at the renowned Ptatt Institute 
in Brooklyn prepared hrr, explaining that it takrs three wars until worii come* in stead- 
ily and whm it happened rnorr quickly, Л е  was thrilled.
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Influences
Although her они style »  unique .tiK] ( t 
hrcn «ailed a fusion o f  tradition..; .,,u|
introdu*ing a modern look to illustratx 
IVnaon counts hrr friend* and «o lK ,. 
Sara Singh, Tina Brrrung. and С>»

inHurm rv

Shr n o t»  that thr field o f iUusti ati< ,

«rf my «bent* don’t coma tn*n thr t.> 
world, but just want illustration цщ 
and a contemporary look," »he *»>>. { 
thr year* IVro« m has worke«i with t««j) Щ 
magazine* \bgut Mff m , llmftn Ва.:ги„ /кI  
UK, and Mane (  km, and« «iq* •« air . Д  
Лгаггм an Cagle Outfitters, ВЬмчьи ^1 

and Mac/*.

T a k e  any job you t an get. But ne\er *. 
lor nothing A  rkmt will n r \ r r  pa\ w  - 
thing thrv earlier |ри t«*r free. no п ь .н н  I 
what thr> promise." «hr вау». D n e k f  
pen*»naJ »tyW* and «тек MMfnration > и * t| 
other illustrator* but 1 me artist*'

utrdt, and rmmen» maater* »u*h a*. \,,. 
Lopez, Rent ( iruau, and hiul Kan<|

lot higgrr than pr<^*le might think. “V

Good Advice

В м Ы и о  Hat A  parr lor MMwk Вгж/.i Is  J  
wMrri 1 rt n( Д м ш м » m i  Ki-ir I - •»1,1 " ш  
l i w » i  Um *nrt crreavc pmrr~
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EVOLVING STYLE: 
LULU*
Berlin, Germany

It is all about high quality 
work, and good use o f color.

LU LU * u known liar hrr hand-drawn ШшИтшти tbit nhr drftrihm a» rrtn» minimalist 
lornbinrd with a '« V  \ibr and ftnrh tunrd digital unit. H rr illuttration рпигш hr gin» with 
an analog dtrtrh, and whrn *hr trrbi thr imagr u right, *hr wiU «an  it and work in Photoshop 
to dr\*Jufj it hirthrc Shr say* hrr work ha» evoked over thr угшп and »hr likr* thr idea o f 
« hanging and trying nrw thing».

LULU* dim  it all. Shr riratn  illustration* lor advertinng. animation, and rditorial 
dnagn, hut iim iid m  faction thr m«*t hrautiful and porta o f all thr held». Hrr tint 
imprrsuM*» o f iiirm and «« lo r  * r r r  fctrmrd in hrr mothrr V flowrr shop in Solingrn,
( irrmany but it wax whilr studying at thr Collrgr ol Frnr Art» at the Unhenuty Ы  
Runxtr in Brriin whrnr У теяп в  Wutwood wan м pm ir*or that shr immrrvd 
hrrsrlf in iarfiam drawing

Aftrr working lor Tylrr Bnllr. toundrr o f thr tamrd fashion magazine \\'allf>apn, at hi» 
hnuiding and ad\ertising agrmv Winkrrabvr, LU LU * brramr known as onr o f (  Jrr* 
талуЧ illustration talents, < rraiing p irra  lor < limts such ал Bloomingdalr'v Swan*-«ki, 
KgMr MU, and Kgur Xtffm.



X





Influences
"Th r Intrrnrt is л hugr «к ran whrrr you Mtmrtimm «an grt 
■tuck,** *he «упц "but it's* aba) a grrat p larr!«»*harr art pnijn ts, 
imagm, and muar tu hrlp inspirr and hr impirrd.”  Shr кягя to 
r a t  art rxhibitinm and « «Hints» a itk i m il  an Egon V h irlr and 
Andy Warhol an inspiration*.

Good Advice
"It is all about high quality work, and good им* ol < aloe”  
LULU* says shr always has a frrling about whk h rukm  arr 
appnipriatr in a p in t.

L U L L *  o v v  ' I V  friar
wm h*rH 

no AHrrris fc«r4* you ran 
мгаг Inr lb- та* Ьр rbth*
in  V n m . 1Ъг м п т  w rtr
мфраятН м> hr rkgam m i  
d t< i« k r lm  th r panrn» 
w t r  %rry Ьгам«1и110 rtraw ’



A STORIED CAREER: 
JULIE JOHNSON
Jeddah, Saudi Arabia

Stop drawing well before you think the 
illustration is done. It remains fresher 
that way, and an overworked drawing 
makes the viewers less able to fill in 
the details with their imagination.

Julie Johnson always «tart* a piece by painting or drawing it by hand first and thm «t anning 
thr drawing so *he can build layer* digitally. "Sometimes I liter a nrutral palette o f earthy 
cofor\ sometime» I likr blacks, tuch«as and whites. In kinking at art and nature, tufa* w what
excites me must”

She pcrler» to draw tnmi a IKe model but aays «he tan easily work trom her own photographs 
or In an memory. “ I use the computer \rry little, excrpt lor layering cufor and bne, turning a 
piec e into digital form Kir a client, or archiving my wurit.”

Julie Johnson has been an illustrator tor more than thirr decades, Ь  и «king bat к at the 
« и л  n f her career «he мух, “There was no digital technology and no Internet. Bfanim* 
ingdale s in New York would «end t*r r  clothes by bike meeengrr, and Fd hire a model 
to ptsw in them, do drawings, and «end the drawing» back with the cfothes by bike 
mewtenger. Within a day or two the art woukl appear in Bkmmingdale * ads in the Air»' 
lori 7 mm. Dlurfnitor* would walk their portfolio an Hind to different agenries and clients 
to find more work."
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John»on ha* rtudird at the San Fran« i* о 
An Irubtutr, thr Atadrmy of Art Univrr- 
«(y in San Francim», and Л г и т е  Thr 
Nrw St hool кк Dmign in Nrw \ocfc. Shr 
ha* won kiur award* trom thr Sotirty of 
Illustrator* in New York Ihr “Bn* ot Fa*h- 
km llhurfratkai,” .«* wrB an an award bum 
thr (лттытаЬтАФ ШиФаЛт ЛяпыЫ. “It'» 
nk r  tu hr hirmaUy rrtognizrd by thr Arid, 
howrvri, л  ЬклппгШ n  alwi m ranurd 
in thr ability to makr a  living at what )*hi 
k * r hi do, and I ha\r had many king-trrm 
«ontrart* with скгпЬц" <hr aay*. “I k*rd 
wring my v**k ft»r F ilm rs Bawrnrnt m tr  
a fivr-year prriod at thr Union Squair 
Kuhway rtation in Nrw Yolk, a» wrll a» on 
city каяк» and ifc*pktyrd on thr *idr* uf 
building». I trrl that ra th  vrar ha» brought 
diflrrrnt athirvrmmt* and I tontinualh 
kmk kir morr."

o f a lrn<  «hrrr anri panrlrrl Ыпмм-
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■ К р я к * *
е| b rrn  Um inatrfi 1л p r ^ i l r .  , li.ihiT.c

A e p r .  « i l h o o r t i r .  a n d ,  I l i t  к  a n d  ! 4r  

t o  d r a w  a m i  p a i n t  \ J ]  i ^ -  

l ^ a p r m ^ i  t o r o n v r n j r  i n  1и « Ь м » п  i l l u * i r a H o n .* *  

^**>0  «•>»- ^ h r  r f , a w *  m«f)lf.»tion 11«nil n t a n \  .ii- 
^ j e r i u d i i i b i  h r r  U r  o t  i r a w l .  г ч , г ,  , a l K  r . ,  \ | M, 

.Ч е й ,  « и И  h r r  4|) | ) Г Г ,  1.1 b o n  *A t h r  , l o t h i n g  Ml 

^^CCtthurrv r%|)«4 ial!\ I lU l.ili. Y»*:\r Чип m all.

^ ...
Go od A dvice
|p hr* txtmwvr « arrrr, the »>r-t ad\* r  Juhnaon ha» 

about illii-'tr.idny huhion iN "Shjj drawing 
^ ■ b r fo r r  nihi think thr liberation »  door It rr- 

that w«y, and an om w orkrd drawing 
> th«f ffcwen Irw a Mr t« till in thr d r tu b  with 

H rr advirr for rmrrging ulmt» 
that taimt will only takr yim no tar.

| nrrd to ha \r a rontinurd d ri\r and pamton 
И you arr doing. Don’t imitate iflw tM on of 
I, makr your own tfatrmrnt, and uw your 

I Ы*ПЦ and virwpoint to inform yinir art. Loir ■

■«rdb)
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STAYING TRUE: 
NUNO DA COSTA

Lisbon, Portugal

I co u ld n ’t im ag in e  a  life 
w ith o u t d ra w in g  in  it.

Nuno Dm C«mU  starts his work tesean hing image* in magazine* and hooks. H r thrn <rratr* a 
кяяе sketch, which can hr reworked a couple <4 time* before he* satUlicd with i t  H r man* thr 
final prrnil drawing and print» it on bruto! hoard «о hr can paint it with gouache and water* 
colon. When hr feeb it’» where hr want* it to  hr, hr man* the paintrd illustration and prints 
iL Stimetime* hr will abo paint «лег thr print. **You can grt really attached to how your work 
louks and you can hr scarrd to mess it up, and thi» really remises that fear."

Vagyt always meant something to Nuno Da Costa. To him it has always hren synon- 
y u m  h i* with stylr, elegant r, and quality, and h r dreamed that hr would tmr day be 
good enough to hr published in its page*. “I knew when I started illustrating that I 
wasn't rrady or good enough but I told my*rlf that if I workrd hard and staved true 
to who I am as an illustrator that I could make it happen." It took tm  years but he got 
his work published in ЯоблА И р*

He is known tor the “Nuno woman" and he says she is growing and maturing as he 
does. “She’s strong and vulnerable, modem and classic, with an edge to hrr. She’s 
< (duplex and contradirtocy, as we all arr. I’m learning to let до to Irt her and my 
work go to be not mi perfect," l>a C’anta explains.
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U u * r w ir * i  Ь* N u n n  D a  G fa * S

Influences
At a ynun* ЛЦГ Du Ccwta was attracted u» thr 
drawing» cm packaging and in с omir hook* 
and always U*rd lashion. “W u o n  wasn’t ev* 
rrvwhrrr a t i t »  today," h r says. “My parents 
didn’t buy fashion magazine*. I uurd to watch 
thin «mr «how on trk-vi*i«>n rvrty wrrkrnd 
callrd IJu  Cled*s S/wu with my mum w hrn  I 
was little. 1 would Ьг on th r Boor drawing the 
modrk as thry walked past. Опт of my rar- 
lirst mrmorim is watching the Vaienhno show 
and drawing thr model in a rrd dress.’*

т

Good Advice
_ p ,  Ctmta. starting <»ut in th r lirld was

jtinn. jbTTT------к|цц, and exhilarating
J jp r f ra t i" "  i“ rra lh  а ргг<и»па1 thing and u 
^ ц п и п н а !гч  detail* ah*Hit \« u r  in n rr  чсИ 
J ^ l^ e u r a n ’t « p la in  < к- put into words, an«f 

t h a t  «Hit th rrr  for |>r«iplr to « n tiq u r 
- ^ edaun tinc  Mr ч.|\ч hrgum inn illtw ra- 

д о  s h o u l d  not jud« r th rm srh rs  t<s> harshly 
(wmpatr thrmxrh»*» to other* «omrthing 

у  myy he M«till trying t«. Irarn. “ Illustration 
je i* !  s h o u t  who draw» th r hnrt, it's  shout 
jprfing u iu r own vwicr, v n ir  «run language It 
^ound»с hrrsy hut it is so true; it's not our j«ih 
№ be anw>ne rlsr. w r ju»t have to h r  th r he»t 
• s r l T  that we can."

ffcthxic Uh»t ration. likr lifr, is a journry, say» 
Costa, and an ongciing рпн e»* of learning 
exploring **ir skill, whit taste, and your- 

«И. He wrommnicls *etting goal* lor vour»elf 
rs> mattrr how unattainable thry may srrm. 
“Darr to diratn hig and hr prrparrd t«> work 
herd toachirve that drram. Know that rrjrt - 
tiua »  fcmporarv and part of thr pns rw. and 
that one day you will look hark and undrr- 
•tsad why things happmeil thr way thry did. 
Us*i«jet turn as fuel to grt you fin an A to B."

B u a r a u m  b> N u m . U s  ( > m s

IHf All trt 
IASI4** N lilUMkAlM 

| PART 
2: THE 

ICONS



BREAK THE RULES: 
LOVISA BURFITT
Aix-en-Provence, France

I ’ll  w alk  a ro u n d  th e  ta sk  u n til  I 
b ite  in to  it. O nce I get s ta r te d  I 
th in k , ‘O K , m ay b e  I can  d o  th is .’

U k m  Burfitt u fa a  « -п и т  hrr illustration* «win# a metal leather that she dip* in Chinrsr ink. 
Shr abo likr* t«. mix what «hr call* high and km, using innqxreh»  prn tik  with dry parfek* and 
m lo itd  |im* «ш hraudtul. exprnsixr paper. Shr «41m use* th r«laair <*4«ir pairing «4 black 
and rrd. T m  alwav* ta* inated with thr palm r «4 ««4oo that other artists use and h«iw thry 
thought «4' that. I кле a «harp xrrmillinn ted, almost an orange, and I <4ten find mywJf ««*n- 
ing Ьж к to that." W hm shr ha*««implrtcd a dtenh that «hr* really happy with «hr II put it in 
h rr archive. “I asrd to thnnv thrm away when I was hnl«hed, hut if I draw а puer that I likr, I 
krrp it br« ause I may draw than it again. But somrtime* thr skrt« hes arr rrally ugly, thrn y«ai 

juNt ha\r to thnnv thrm away."

Ldvina Burhtt has hrrn illustrating professionally for almost tw«> de«ade*, but h rr interest 
in las ham started as a voung child. “1 would sew my own clothe* «ait «4' mum’s «4d 
curtain and I wiaild makr a skirt from dad'* old leather jacket," *hr sayx. “When I was 
about elr\en, a triend asked il 1 was going to hr a fashion dnagnrr whrrt 1 gltw  up,’ 
щуп the Swrdixh illustrator, who n«*v live* in the *outh uf Frame. “I asked him what 
that was and he said it was sume«ine who made «l«Khrs for a  living ao 1 said ye*. I 
ma«ie the deciaon then to Ьпчапг a designer and I kind «4' ju*t stuck with it."
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Influences
With the encouragement of hrr father,
Burhtt went to fashion school whrrr shr 
studied to be a designer but Ни4c many 
4 UtM-» in fashion illustration. “I had a 
teacher who would gi\e us a brief whm 
wr had an alignment. Shr would say,
*Of ru u n t yxiu ran mimndemtand, р!гам* 
misunderstand, do mwundrrstand.’ Shr 
meant that it wax important to interpret 
the assignment in our «iwn way, to use our 
imagination, F«*r me it wi>rkrd to break thr 
rule».** Burhtt remember» school an a plac e 
where 4»e wa» pushed to try new irt hnique> 
and experiment with stylr. “You would 
bring your Ьюм-itr paper and pen» and 
brushes to ( law, and then the trachrr w*uld 
tell you to «wap with the perwm next to 
you. You wereconfnmtrd with what to do 
with this brush you w rrm ’t familiar with. It 
wan a really good way of learning.'’

After college, Burfin mined to Paris, started 
her own clothing line, and began to draw 
mmr combining her intrrrrt in fashion 
with illustration. With the help tif an agent, 
she began rweiving illustration rom m w ow  
from Mime of the top names in the fashion 
and beauty industry. Burhtt is known largely 
for her work with И д е  EUe, (Uamow. and 
(*a&a magazines, beauty brands (iurrlain 
and Srphora, ami another Swedish im­
port retail giant H 4M . “It was really fun 
and free working with HAM,” she say». 
Burhtt treated an archive of n aa r than 120 
drawings that the brand uses <*n the walk 
o f its store* an H in d  the world, including 
Singa|Kjre, Tokyo, Athens, Nrw York, and 
London. MI like their anitude and it was 
important to thrm to signal to the chmt that 
fashion is fun. They like a touch of humor; 
which suits me a lot.”
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Good Advice
“I nerd to hr totally in my artistx huhhlr. to turn »4T r \r n,
cbr, when I draw, «> I usually р Ц  muer. I find it dill* yj, 
hi wt>rk whrn people talk to m r when I draw. Г1 walk aiound
tank until I bitr into iL Once I get started I thmk/OK. nunl*.

V l
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COLLABORATION: 
WILL BROOME
London, England

Be n ice  an d  w ork  h a rd .

T hr light hiix n thr mutt high-trt h pint* (if equipment Will B nm nr u*ev Hi* hand-drawn 
wtirka мл* rrt ogtiizahlr tor thrir quirky charactrr* that make you want to «nilr.

H root nr trie* not to plan too much, and juat waits to are whrrr thr drawing will takr him; hr 
prelers not to do m ean  h and not to сloud hi* mind with an abundance of noiar. “I’m not 
saying 1 vntrk in a total vw uum. Thrrr arr thing* and artist* that inferrert m r and in^iirr me 
hut I prrlrr to just ait down and draw;** hr кау*. For example, whrn working with a climt hr 
collaborate* with them through the drawing рпм гяц showing them what hr'* doing, dfaruarag 
the many iteration* and idra* the piece goes through, and the finished piece evolves tmm that 
pnaem. “I think that'» what a «ollaboration ia about. It’a the way I like to vn»rk," he say*.

He will go through a phaae w hrrr he works in hlack and white only then wifl start working 
with loads of colur. “I'm not sure why I think it might have to do with the wrathet I hate the 
winter, I don't like the early dark nights.”





WiD Broome* «штеш hit» hern dur 
in pert to undmiahlr talent and in 
part to л bit «й ■rrendipity. 1Ъг ft гм 
person hr wurisni with was Man 
Jacobs < rrating drawing* им-d <H, 
T-ohiitu and *kkerx Broome h.»d 
juxt broken up with hi» girifriemi 
at thr time and vem devastated 
H r «pent time lying <*n his ctmrh 
watt hing m<*ie* on mutr while 
fattening to *onga about hearthn.k. 
linen. А м.Цгцг friend who wan 
deigning fc* M anjam b* asked 
Bniome tt> do somr drawing* t.ir th«- 
brand her way; he belirvrv of щ . 
ing tt» lift him out of h»  despair Hr 
i reated a  skr* hbook in what hr «\л  
was а чету alwentminded way.
“I didn’t think ‘th» b  my big break 
ur anything like that. I wasn't think­
ing straight at the time, nr\vr mind 
bring able to plot world dominan. > , 
Be**dc\ I think that if Td crratr<l 
thr book thinking ‘this could lr*d 
to Mimrthing’ thrn the dwwing* 
wouldn't b r as good." T hr Man 
Jacobi brand loved the drawings and 
thr nrxt thing Bmomr knrw h* work 
was diming to life on the ranway ai 
New York Fashion Week.





PASSION: 
CAROLINE ANDRIEU
Paris, France

Be involved in  each  p ro jec t as i f  it 
is  th e  m o s t im p o rta n t one ever.

(/.aniline Andrieu ueually ю т  cdorrd  n ib  or just ample pencils in her wtick. “I started to work 
with It** «if ink in my hnrf fashion ilhntratitms. I likr ih.it you can’t erase it, that you ha\r to 
dral with your mistakes, with the «aim. T h r ink actually ghr* a tot of strength to thr picture*. 
Later; when 1 w «  щ \ т  a big h ie  tit colored prm ik, which I hated ao much whm I wa* a kid,
I started drawing with them and enjoyed it right away T hr trt hnique is very dillrrrnt from ink 
tir walcrcolor it i* топ- subtle, le* free, in a way I m»w try to draw with bt*h trvhniqucs tm 
my ilhutnttM*u." Andrieu скаипЧ M  a к*, unle* thr t bent nerd» to we м worthing fin t 
Irotrad shr likr* to finish an illustration thr samr day shr start* it. “I’m not very patient. I ha\e 
to h r in thr samr mood all thr way through thr рпн em, otherwise I may not finish i t  I draw 
rat hrr quickly so that's not а  pniblem for nt»w. But I would likr to woik on higgrr surtatrs so 
I ha>e to Irarn раоет r. I think.”

C afoinr Andiiru started wi irking a* an iUustrattic little by little. She brgan hrr career 
as a graphic designer and was drawing just Sir herseM. .After ehtming illu«mtitwis to 
friends and starting to share what she was creating tm a hltig. new* of her work sprraci 
on sotial nrtwork* and shr landrd her first«lien tv A* thr art directtw trf Q m dr Nast 
Digital Franc r, fcw the Ц рг and ( Q  w rtxim , she was am oundrd by fasham so it wa* 
natural to include more fashitin in her illustrations.
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•cos
U in a tan of artists Han» Brllmrr and- 

|Dan<i Hockney a* wrU ax, more m m tly; of 
ijy  %w»rk <if Charles Burns, Uizabrth Bryton, 
jud M khad (Jillrtte. Shr is а1ч» insfiirrd by 

>ra ry photography

Good Advice
»0e passionate. Fashion illustration is tntiiving 

\ —r r y city, m ore and more, and I am  glad to  hr
P . f i t -

----------о lor Dnr» Van Nmrn Spring 2011,
E S РСТЖЛ C*Tter Anrbru l*r Hi
P jjM to b « y  |,w Рпи гиа SftvMib • .Spnng 2011, . <4>>r
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DESTINED FOR ILLUSTRATION: 
AUTUMN WHITEHURST
Brooklyn, Now York, USA

H onestly , I th in k  so m e tim e s  th a t  
I c rea te  th e  i l lu s tra tio n s  only to  
p ro v id e  m e w ith  a n  o p p o rtu n ity  
to  w ork  w ith  color, i t ’s  th e  th in g  
th a t  I en joy m o s t ab o u t m y w ork .

\Vhi*huf«t‘a lahia-intetwivc рп* см starts with pencil Aet<+>e* to generate idras and with 
thorough resean h on the Internet, but the hulk Ы  h rr «writ is created with a »ta»h «I modern 
digital took She will«irate a tight ulcetth in Illustrator and then play with the pi»e, propor* 
Oon», and cumpuhtion. "I ask my client* t»» make any major rrvw*ms at th* piant bccause 
once I bring the vector lile into Photoshop to tender different elements it’* a tremendous 
amount uf wink to make changes.”

Her client kd iiM  d i\rn r  a» the mtfaurant Sapporo and the Pnn»ip*bt> <4 Monaio, but the 
pm e* that are dm  re* ю hrr are the ones «hr has done lor the Iftqp+Ъ  Л /демг. She жук 
“The illustration* Начт к» be turned out (airly quickly because the magazine i» ■ weekly, ao I 
realh had to stmimline m> efhals, and have Irarned a kit then working in the*r < in  um*an< ev"

Autumn Whitehurst vow destined to be a fcuhioti illustrator although the Bnaiklyn 
based artist admits she wasn’t particular^ toe used on becoming one at first. After 
putting t«*gether a small selection uf images and posting them on an online portfolio 
site, the итак began to find hec
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мИ I «Ь*Т «hr «tudta." <*т» Л мИ М  ХЧЪИшр* of hrr 
£имг«»«1 » « Ц « г  ' IV  м>Ип ЪмД» «'*•>- ргаггЫ, U.i ihr Ы.ОЛлц u 
НмАгИЬ^ *  «M M rw tioa n«n«*n> * * t  a < t-nhuw * w M rbo**, -> ih rrr 
w r  » Im ftf I гиг к» hr rpuitf and «-«фаг» Л * * * ”

Good Advice
H *\r fun with «dor. *T>r yet to purii it Ы  enough, though. 
T h r w*y that thr color» in » palrttr, or thr Ьм к с И thrm. ..rr 
curd hrlp» drtrrm inr how wr rngagr with thr imagr. At thr 
mommt I’m retlly enjoying color» that *rr acidic, tart, <*r dr%

L u s  r>»  « - I - fm r x  *r*>  p in  г  abnui ItuMiy





TENACITY: 
ERIN PETSON
London, England

R eally fin d  y o u r sty le. I t  d efin es  you a n d  
m ak es  you s ta n d  o u t fro m  th e  crow d.

When pdwuhtr, tVtoon start» hrr illustrations unng я  mudd. If she’» not working with a nrndel, 
«he rcfrirnrci м huge library uf photograph» from her peraonal photo-»h<H»t ап hive. She 
(ream  а ikrft h, making Ugh! and heavy mart» with a pencil, adding abstract mart* and rulur 
to create the and color» «he wes in thr garment and the figure. 43olor tun he \rry  in­
timidating hccause you don't want to ruin your pencil drawing But oore you add culm; it give* 
the iliMtratam enough мгла ture that you don4 always have to draw in line." After her skrtch » 
complete. she ж а т  the wnjck to digitally manipulate the «  air or tompowtion in Photi»h<ip.

Lrin IVtMm ha» been iflutfrating цп4ея*»опа1К tor more than a decade. In the hegtnning 
»he жуя it wm  irv redihly hard but she wan hungry lor am сеж. and «he nurtured a drive 
that would continue thmughout her entilecarret “I loved «ending out portcartfa to tash- 
ion hou-o and getting гафопия, even it they were not die deuied response," she say*. 
To try to get work, H fta» affN W cM  kxal businewe* with her drawing*, and the result 
w a  her br*t gig» with htnibque» *nd hair «ahnu. Her big break came when she mmed 
to London and landed a job with luxury department «lore Sellridge* dewgning window 
d j^ iby i In the v ran  since, «he ha* been invited by l)ior to contribute to an exhibition 
about Kent (iruau at S«imenet House in London, and the Victoria and Afcert M ueum  
hi» anfiived sixty of her original drawings.
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НИ*»!» tuntinur» Ю turl her pawuon for hrr work 
“Fashion in <onsuntK  changing, ж» it never W*r* it» 
.qiprrtJ," A r «лун. “Faehiitn illustration ia a  braun- 
ful«raft and it's ■» wonderful to arc ao hum  h of it 
around. I'd Wat to we it on thr fnmt t «ют Нцы 
again. It’» eurh a plraxurr and honor for mr u» do 
what I Wat Sw a iking, and I’m ao gralrtul to all 
td  thr proplr who haxr hclprd mr aWing the wax. 
Here*» tt» m r grtting thr «лег ol *

e iu *  | |  A. peart, 
^  агЛ, ГМ***- 
_ Lvi ftlirtv
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LM»k A/W И  P»n« ̂  
Wrrk 4*ich. тк. рмН, л u'
д о * ш г , »rrybr by Erin К  m

A whn|»m rn»hy 
fnn Run*

АЛп«Ы*шилЛ«> I "Ы* 
VW<*, КагЬищг «СП*1!  
sak«< ttu  by E«in * i * « '



Ink. рамН, p c n r i ,  
«rryfcr by Lrm IVunn.

Influences
Although irwpirrd by the нъгкх of Paul 
Vrrhor\en, Richard (>nty Rrn£ Gruau, 
Drmrtrim  РмШк, and thr taahion 
dr*ign* <>1 Dioc, Chanel, and Victoria 
Brtkham, IVtvm\  trchnique и  all her 
own. It № drlicatr, abstract, and ethereal 
all at thr namr timr.

Good Advice





GLOSSARY OF TERMS
fedUfc
T h r natuir nf brainy, a n , aud  taacr; rrlaung to an  a n k ' i  1амг what h r  nr «hr hnd* hrauufti 

МЫшИмг
A trrhniqur in nh irh  th r «том Umb at thr p ap rr  as litti* a* prmihlr and im trad b rp *  ha gazr 
on th r inspiration pircr.

(Я $Ш Я
1Ъг агп ш цгтгм  nr p larrm rnt o f  the r k m rn o  in a  drawing

Ш ш ёШ м ш я
An ilhatratiou a nugaziiir nr nrw spaprr u*r* with a n  a n ir lr  that helps in trrp ir t  th r  a itirlr ’t  
ro n rrp o  o r rlcm rnt* tn th r rradrr.

ChwAi
An opaqur * a rm n in r  ueod К  мгог iOtMratnn.

I w tlw
(irap tu r dnugn anfhvarr ftntn Adc.hr 

Û MhH
A tra ia lu rrn t h i dare iiluminatrd from hriow that an  a n w  ran  m r to tra rr  photos, pk turm . 
o r  рам iUuntratioin.

Mdtoa
I V  шЬмапгг an llu a ra tn r  и г»  to rrra tr  h a  w*»rL Lxamplr* ink, watrrm lor, or paint.

i d u A t
An iltatratinn  in whirh m nrr than onr luh n u n rr o r  р т г г м  i* u a d  to r rra tr  th r wnrfc. «



I V Ы cnUm ап Шимпмог rhnm ra (nr а dra%nu*

Л й В и х гм )» »  .*  paint им? tty ir  that m im ira a p lm cn*raph, и и ц  тгигикм » drtaO , in  rrndrr thr 
w h jt rt an ira lM nalh  aa pnaohtr.

A  v ttivan  appliraunn ln.rn Arinhr frw rdjtin* pbr*n*npha and Uuatraoon*

Ышшг,
tno.orpbmographa an art* may шг tor in^iraono nr as а «ашлц рои* for a dnw**

Ы 1 м
A IT an* nr«I (аяЬмш illiMrator 1009 2ЛП4- knm*n aa a tavontr a t tbr hautr mmurr and luxurv 
taMu<>n who wTtrird ft* Chriaian Dinr and (Jtvrnrhv, among other*. Hja iMuacrat* mv an i
mu*-urn. and galk m «inriuding (V Ьштг.

T V  «Карг o r n ud in r o r m m nur Ы  » w n ii 

M l H f N f l
£ £ M yn f^ m m u n if ating  w ith  p r  tonal rlrm rn ta  aurh m  iUm i ration* or рЬ»<о*га|>1в rather

Ш *4-1Ъгвщ»т.т*т1
M vr»d rw *n rr  Акж н-гт> | к мч1 ibr Лгст, ikr
«abr, and пам ш гм  a ijw a  an hrauulul aoH



F ash ion  illu s tra tio n  is  a  d irec t connection  
to  th e  crea tiv e  eye; it  in sp ire s  an d  expresse  
th e  flu id ity  o f  a  sk e tch , th e  m o o d  o f  
a  co llec tion , the b ea u ty  o f  a  g a rm e n t. 
I l lu s tra tio n  e lo n g ates  th e  body  an d  the 
c lo th in g  in  a  u n iquely  p o ed c  w ay th a t 
c an n o t be re p ro d u c e d  a s  effectively in  any 
o th e r  m e d iu m . I t  evokes a  tim e le ssn ess  
d e s ig n e rs  a re  alw ays lo o k in g  to  cap tu re .

- f k t f i u i l *  A m f iib ra tro f , lu x u ry  f u k i o a  
i a d u s t r y  p u b lic  r d i d o a a  ex ecu tiv e





kBOUT THE AUTHOR
m rr Tejwani Ы  worked in alnuwt every asprct c4 the fashion and 
MUty industry 1пип stylist to fashion journalist, professor to  markrting 
rctor, writer and editor. Her woik ha* appeared in national magazine*, 
cury advertising«atnpaign*, catalogues, and in the wardmbe* «»f private 
rnt* throughout the country.

er career in fashion started earfy а» ю т е  o f her first memories are of 
mding summer* styling the mannequins that graced the window fronts 
the neighborhood charity thrift sh<ip. Year» biter she became a journal- 
and covered fashion, design, and lifestyle topics fix website* and maga- 

m l While working at a magazine, she got her first break as a stylist on a 
uhion shoot. She was h<ioked on how the clothing dramatically changed 
e treling of eat h shot and created a story. After that lirst photo shoot, 
t  career progrencd with more fiishion *ho«»ts, tea» hing styling and fash- 
n jtwrnaiisni at the university level, and two previously published hook* 
i beauty' and fashion.

imer currently live* in southern California with her husband. Sam, 
id son, Kai. She ttHitinues to write f«»r award-winning magazines and 
-vrlup campaigns for beauty; fashion, and lifestyle brands.
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F ash ion  i l lu s tra tio n  allow s th e  
desig n  fan ta sy  to  com e to life.
I t  is  a  ro a d  m a p  to  new  id eas ; 
an d  one sk e tch  ca n  o ften  s p ira l ,  
cu ltiva ting  a  u n iq u e  em o tio n a l 
connection , in flu en c in g  an  
en tire  co llection .

— M in b a  N on o o  o f  N onoo  N ew  York 
• a d  2013 С F D A / Vogu* F a sh io n  
F u n d  F iia lhM



SKETCH YOUR OWN FASHIONS
Now Get Sketching!
Vbu4r just di* o \rird  what makr* «imr o f thr world'» tup fa*hkm ilkutntktn unique.
Now v iu can try «nit thr trchniqurs theyNr de* ribed hrrr tocirate your own w oib  uf 
alt wing thr bullion nlhourttm printed on thr high-quality, uncoatrd drawing paper 

t provided. Thry are perforated lor easf trim л-al. You might *tart with Danny Kobrrt V 
blind < ontour tfylr, in which you p lair your |im  on thr риргг and look only at thr *uhjrct, 
drawing Mindly As artkrt Sarah Bertain *aid, this trchniqur "can h r totaMy haphazard 
with motnrnta < lanty. a ninu of ahelrart line* with a prrfcct hand o r ryr within it" ■» 
И the tn  hniqur (fcrwi't ф%т you thr intrndrd rreult, don’t h r afraid to mix and match it 
with othrr trchniqur» until you find a «tylr that м truly your own.

IVrhaps you'll hr m pired by Silja Citit* to play with di/Tirrrnt matrriab to create a «ullage 
within a  traditional ink *ilhournr drawing, or by art»! Yarko Ahr who drawn in ink prn 
bHorr adding color with тагкгпц all while staying кнмг and ф отапгош . ()ncr уоиЧе 

' dr\'rliif>r<1 a ikrtch you're happy with, krrp it in your personal an  hivr likr artixt bivua 
fcrfitt, who uurd to throw away h rr liimhed nkrtcho, but now krrp» th r <mr> xhe’i happy 
with to iw  as inspiration кн hiturr drawing*

Each a t  thr artiata in thi* book ha* onr thing in common: They worked hard to a< hirvr 
their ммтгян; it didn’t happm «*rmight. Practkr and perfect your *tyk- and make it your 
«го . brcausr therr *  nothing mow important than the imfividuaJ point <«l view an aitktf 
bring», ю a pniject.



For m e illu s tra tio n  is a way 
o f  exp lo ring  de ta ils . Since m y 
co llections begin  w ith  fab ric— 
the tex tu re , p a tte rn , color, and  
opu lence—illu s tra tio n  gets 
m y id eas  an d  s ilh o u e tte s  on to  
p ap e r; fine-tun ing  th e  d e ta ils  
an d  discovering  new  ones 
fro m  the s lip  o f th e  h an d .

—E rica T u r n ,  f u b i o i  designe r



S ketches a re  the sou l o f  a 
co llec tion . I t ’s th a t  sp ec ia l 
m ag ica l m o m en t in  th e  
b eg in n in g  w hen yo u r pen  
h its  th e  p a p e r  an d  a  sm a ll 
id e a  u n rav e ls  in to  a  b ig  
d re a m  o r  a  b eau tifu l story .

- D u i e l l r  G oodm an, luxury 
fashion  industry  public



An id ea  is  ju s t  a  d re a m  
w hen  t r a p p e d  in  y o u r 
h e a d , b u t it  b eco m es a 
rea lity  w h en  you p u t it 
dow n o n  paper.

— S. C kH etem , 
• t y lir t  * n d  f» * b * o n





An id ea  is ju s t  a  d re am  
w hen tra p p e d  in  your 
h ead , b u t it b ecom es a 
rea lity  w hen you p u t it 
dow n on  paper.
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The Art o f Fashion Illustration is ihc ultimate guide to fashion 
sketching. From the exciting and boundary-pushing work of 
several rising stars to the icons, a group of stellar artists whose 
work is worid renowned, this lavishly illustrated book shares 
a fascinating peck behind the scenes. Enjoy interviews with 
these illustrators and fashion influenccrs as they' discuss their 
inspirations, working methods, preferred mediums, and more. 
Hear about first assignments, big breaks, daily practice, and 
personal style. Special features include an appendix of fashion 
silhouettes, printed on high-quality, wood-free drawing paper 
and perforated for easy remov al, for aspiring artists to sketch 
on their own.


